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No. 78. 


LONDON, JANUARY, 


1881. Price 6d. 








OYAL ACADEMY OF MUSIC. 


Instituted 1822. Incorporated by Royal Charter, 1830. 





Under the immediate Patronage ot 
Her Most Gracious Majesty the QUEEN, and the Royal Family. 





President—The Right Hon. the Earl of DUDLEY. 





Prineipal—Professor MACFARREN, Mus. Doc. Cantab. 





The Lent Term will commence on Monday, January 17, and terminate on 
Saturday, April 20. 


Candidates for admission (bringing music they can perform) may be examined 
at the Institution on Saturday, January 18, at Eleven o’Clock. 
By order, JOHN GILL, Secretary. 


Royal Academy of Music, Tenterden Street, Hanover Square. 





THE NEW PSALTER. 





Now ready, 256pp., crown 8vo., 1s. 6d. post free; or to the Clergy and Organists, 
20 copies for £1 1s, 


Ts ANGLICAN PSALTER AND CANTICLES, newly 


adapted to Anglican Chants of Ecclesiastical character. By ARTHUR 
BROWN of Brentwood. 


*," This Psalter is the most comprehensive of its kind, as it is certainly the 
cheapest. It contains 306 different Chant Tunes, and has 1066 Scores of Music. 


Also separately, 48pp., cloth, 6d. post free; or to the Clergy and Organists, 
20 copies for 7s. 6d, 


HE ANGLICAN CANTICLES: containing, with Appendix 
306 different Chant Tunes. 
By the Same. 


MEtBicaL LITANIES for use in Church, Square 24mo., 
50pp., 4d, sewed, or 6d. imp cloth, post free. 





London: THOMAS BOSWORTH, 198, High Holborn, W.C. 





RAMER’S EXTENSIVE CITY WAREROOMS, 40 to 46, 

: Moorgate Street. New Grand and Cottage PIANOFORTES, in great 
variety, by Broadwood, Erard, Collard, and Cramer (also Cramer’s celebrated 
Pianettes), for sale, hire, and on Cramer’s Three-years’ Hire System. A large 
number of superior secondhand Pianofortes, Harmoniums, and American 
Organs, at very moderate prices. 





“EVENING AND MORNING;” 
oR, 
“COMES, AT TIMES, A STILLNESS AS OF EVEN.” 
(Quantaert anp Corvus.) 
SUNG, by Her Majesty’s Command, at the unveiling of the 
Scottish Memorial to H.R.H. the late Prince Consort, at Edinburgh, 


= also on two occasions at Frogmore (Windsor). Words by Rev. GREGORY 
MITH. Music by SIR HERBERT OAKELEY. 


New Edition. Price Fourpence, nett. 





FORSYTH BROTHERS; LONDON AND MANCHESTER. 





CRAMER'S 
STANDARD EDUCATIONAL WORKS, 








SIR JOHN GOSS’ 


INTRODUCTION TO HARMONY AND THOROUGH-BASS, 


(With Examples and Exercises) Twelfth Edition, Limp Cloth, 
10s. 6d. net, 


G. A. MACFARREN’S 


(Prof. Mus, Cantab.) 


RUDIMENTS OF HARMONY, 
(With Progressive Exercises) Fourth Edition, Limp Cloth, 
7s. 6d. net. 
PROFESSOR RICHTER’S 


TREATISE ON HARMONY, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON COUNTERPOINT, 


Limp Cloth, 7s. 6d. net. 


TREATISE ON CANON AND FUGUE, 
Limp Cloth, 7s. 6d. net. 
These three celebrated Works are translated and adapted from the German by 
FRANKLIN TAYLOR. 
GEORGE COOPER’S 
INTRODUCTION TO THE ORGAN 
(For the use of Students.) In two Books. 6s. each. 
SCOTSON CLARKE’S 


TUTOR FOR THE HARMONIUM, 


Price 5s. (Half-price.) 

















CRAMER’S 
CELEBRATED TUTOR FOR THE PIANOFORTE, 
Edited by 


J. RUMMEL. 4s. (Half-price.) 


Orders for the above should be accompanied by a remittance. 





201, REGENT STREET, LONDON, W. 
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MADAME FAVART. 


(OPERA COMIQUE.) 
ENGLISH VERSION BY 


H. B. FARNIE. 


MUSBIO BY 





~ 


MADAME FAVART. Full Vocal Score. English. 


MADAME FAVART. Ditto French, » 108 
MADAME FAVART. Complete Opera for Piano- ,, 2/6. 
List of Songs and Pianoforte Arrangements. 
SONGS. 

COMPASS. KEY, PRICE 

On Thy Heart .. .. B flat to C 4s. 
The Calendar of Bacchus.. Baritone DtoF D 4s. 
The Novice... .. .. »«. Soprano CtoF F 4s. 
Ditto .. .. eo e+ Contralto BflattoH flat Eflat 4s. 
The Two Eves .. .. .. Tenor F toG B flat 4s. 
Puff! .. .. «. «- «- Baritone DtoE flat E flat 4s, 
An Old Woman’s Dream .. Soprano CtoG Fminor 4s. 

(Vocal Minuet) 
Ditto Ditto Contralto AtoH Dminor 4s. 
The Pedlar’s Song .. .. Sop.orTen. DtoG G 4s. 
(Tyrolienne) 
In the dusk of the Twilight Duet 4s, 
The Artless Thing Soprano DtoG G 3s. 
(Serio-Comic Song. Illus- 
trated Title) 

Ditto Ditto .. Mez. Sop. CtoF F 3s. 
Dear Old Dad .. ,. .«.. Mez. Sop. CtoE F 4s. 
The Lover’s Comedy.. .. 8. T.B. 2s. 

(Comic Trio.) Quarto size, 
PIANOFORTE MUSIC. 
Collection of Airs .. .. .. Arranged by Caries Goprery 4s. 
Collection of Airs. Containing ‘‘ The Artless Thing,” “‘ The 
Novice,” ‘‘ The First Meeting,” ‘*The Cold Collation 
Chorus,” ‘Dear Old Dad,” ‘The Lover's Comedy” 
Arranged by E, Aupisert 4s. 
Collection of Airs. For Violin and Pianoforte Ditto 4s. 
Collection of Airs. (In Two Books.) Containing all the Best 
Airs in the Opera... ..Arranged by Renaup pg VinBac 
Each book 4s. 
Valse Arietta, ‘‘ The First Meeting” Arranged by A. Dz Liste 38s. 
Valse Joyeuse, ‘‘ The Lover’s Comedy Trio. Ditto 3s. 
Minuet, ‘‘ An Old Woman’s Dream” Ditto 3s. 
‘The Novice” .. «, «. «e «» Arranged by Geraup 3s. 
“Tyrolienne” .. .. «es oe Ditto 3s. 
Mazurka Tyrolienne .. 1s. «2 RENAUD DE ViuBac 4s. 
Fantasia on Popular Airs ., .. .. ++ Henny Parker 4s. 
DANCE MUSIC. 
Madame Favart Quadrilles. Illustrated. Solo and Duet 
A. VizentTin1 4s. 
Ditto Lancers, Ditto C,H.R.Manrgiorr 4s. 
Ditto Polka. Ditto E. Deransart 4s. 
Ditto Waltz. Ditto Léon Rogues 4s. 
Ditto Waltz. Ditto Carto Zortr 4s. 
Ditto Polka Mazurka. Ditto Victor Buor 4s. 


N.B.—All the Songs, Piano and Dance Music supplied at 


Half the Marked Price, and sent Post Free. 





J. B. CRAMER AND CO,, 
201, REGENT STREET, W. 


J. OFFENBACH. 


nett 8s. 


———, 
ee 


Just Published. Free by Post, One Shilling. 


NETERE EASTERN OHURCH HYwis, 


Translated by the Rev. J. M. NEALE, D.D. Composed by 


C. E. WILLING, Formerly of All Saints’, Margaret Street: 
Organist to the Sacred Harmonic Society, &c., &c. ; 





——— 


Just Published, By Desire. Price Threepence. 


HE MAGNIFICAT AND NUNC DIMITTIs, 
As sung on Festivals at All Saints,’ Margaret Street, 


With FOURTEEN ORIGINAL CHANTS. By C. E. WILLING, 
Organist to the Sacred Harmonic Society, and formerly Organist 
and Choirmaster of All Saints.’—Special Terms to the Clergy and 
Choirmasters for Numbers. 





“MO GOD FOR HELP WE CALL.” 





Price 1s. 6d. nett. 


Adapted 
to the celebrated Prayer from ‘Moses in Egypt,” 


By ROSSINI. 


‘*for the first time we observe here a change in the adapted poetry, in 


accordance with the major mode superseding the minor in the last verse, 





SECOND Edition. Limp Cloth, One Shilling (Postage 2d.) 


| PSALTER: Pointed for Chanting, with the 
Canticles, &c., and Athanasian Creed. By C. EDWIN 
WILLING. Two objects are kept chiefly in view:—I1st. The duo 
emphasis and force of the words; and, 2ndly. The exigencies of 


vocalisation. 


*,* An Edition is also published in Cloth Boards, Red Edges 
price 2s.; by post, 2s. 3d. In this Edition the Proper Psalms 
for Certain Days have been collected, obviating the great incon. 
venience of finding each Psalm, and will be found at the endof 
the book. 





Price Threepence ; by post, Threepence Halfpenny. 
HE CANTICLES, EASTER ANTHEMS, and 





ATHANASIAN CREED, Pointed for Chanting. By 
C. EDWIN WILLING. 
Price Fourpence ; by Post, Fourpence Halfpenny. 
UNERAL HYMN, *SAFE HOME!” The Words 


by the late Rev. J. MASON NEALE, D.D. Music by (.&, 
WILLING. 





Second Edition. 
HE BOOK OF COMMON PRAISE. Arranged 
and Principally Composed by C. E. WILLING, Organist 
of the Sacred Harmonic Society; Superintendent Choirmastet 
of the Hertfordshire Church Choral Union; and late Organist 
and Director of the Choir of All Saints’, Margaret Street. To 
which are added Chants for the Magnificat and Nunc Dimittis, as 
sung on Festivals at All Saints’, Margaret Street ; and Responses 
for Advent andLent, with Fourteen new Double Chants, &. 
a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 
b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 34d. 
c. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern. 
‘The People’s Hymnal,’ and all the modern Hymn Books 
Bound in cloth, 1s. 6d.; postage, 2d. 
d. THE SAME. Limp cloth flush, 1s.; postage, 2d, 
e. WORDS OF HYMNS ONLY. Bound in cloth, 8 
postage, 13d. 
f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘** There is no comparing the ‘ Book of Common Praise with aay 
of the popular hymn-books of the presentday. . . , The tuné 
are beautifully harmonized, great pains having been evidently 
bestowed to make the inner parts melodious.”—Orchestra. 

‘*In it there are many new tunes for some of our favourite hymns 
which, as Mr. Willing states in his Preface, ‘will furnish alternatives 
for most of the hymn-books now in use.’ They are carefully 
adupted to the words, and many are of considerable merit. 
melodies are pleasing and attractive, and the harmonies wel 
arranged. We particularly notice the tune for the hymn ‘For 
thee, O dear, dear ceuntry,” which is to our mind far preferable to 
the tue in ‘Hymns Ancient and Modern.’ We notice also with 
pleasure that the book contains the Magnificat arranged as sung# 
All Saints’ on festivals.”-- Church Review. 





London: SWIFT AND CoO., 








NEWTON STREET, HIGH HOLBORN, W.0, 
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NEW AND OLD: 


AN ILLUSTRATED PENNY MONTHLY MAGAZINE. 
Epitep sy Rev. C. GUTCH, B.D., Sr. Cypnian’s. 








This Magazine, which is now entering on the ninth year of its publication, is well Illustrated, and contains Original Tales, 
Articles, Poems, &c., by well-known writers. It is very suitable for Localization. For Terms apply to the Publisher. (Specimen No. 
14d. post-free.) 

The Vols. for 1873-1879, each 2s. 6d.; postage 5d. The Volume for 1880 is now ready. 


Special Terms for printing Local matter with the Magazine may be obtained of SWIFT & CO., 2, Newton Street, Holborn. 





London: J. T. HAYES, 17, Henrietta Street, Covent Garden. 





a 


WORKS BY MR, CHARLES LUNN, CIRO PINSUTI’S 
em THREE NEW SONGS. 


Just Published. Price One Shilling and Sixpence. FOURTH 
EDITION (enlarged and revised) of 


HE PHILOSOPHY OF VOICE AND THE BASIS OF 
MUSICAL EXPRESSION. By CHARLES LUNN. 








THE UNFINISHED SONG. 
Words by Heten M. Burnsive. 





“Among ‘thorough’ musical reformers of the present day, few are better SOWING A ND REAPI N Ga. 
entitled to a hearing than Mr. Charles Lunn.”—Orchestra. 
“Mr. Lunn is one of the most earnest and conscientious thinkers of the day.” Words by Hexsn M, Burnsiwe. 


—Musical Ti:nes. 


“Mr. Lunn brings forward his views with great distinctness."—The Monthly TIS LOVE TH AT MAKES THE SUMMER. 


Musical Record. 


‘We have read Mr. Lunn’s work with great pleasure, and cordially commend 
it to the medical and musical professions.”—Medical Press and Circular. Words by FREDERICK Lancpriper. 


“Mr. Lunn has treated his subject, not superficially, but with evident study; 


and we commend it to all who wish to ‘sing philosophically.’”—The Tablet. Each Post Free for Twenty-four Stamps. 
“Mr. Lunn has brought to his work a vast fund of carefully discriminating 
knowledge, a practical acquaintance with all the branches of his subject, and a 


method of reasoning at once lucid and forcible, and for greater part unanswer- 
able.”"—The Catholic Times. | # A M B O R N C O C K + 
“To si ™ ry ve 8 i . 
, ‘o singers the book recommends itself ve ry strongly.”—The Oxford Times. 23, HOLLES STREET, OXFORD STREET. 
Mr. Lunn thoroughly understands the subject.”—Oxford Chronicle. 
“Admirably written, and well worthy of attention.”—Cambridge Express, 


“ Both original and interesting.”—Birmingham Morning News. AERATED WATERS. 


“Mr. Lunn has evidently deeply studied the subject.”—Jackson’s Oxford 














Journal 

: ’ 

“We greatly admire the earnestness of purpose with which he has set himself | AY- D AVI 8 A N D C 0 - 8 
eee ee maalenl reformer, and the ability be hes dleplaged in eo doing.” | are distinguished by peculiar FRESHNESS and DELI. 
~ reury. | 


“ite, Lam's third edition of his ‘Philosophy of Voice’ is more anited for | CACY, ABSOLUTE PURITY, UNVARYING QUALITY, snd 


educational purposes than the original volume, as he has excised much ofthe | the Handsome and Convenient Bottles in which they are supplied. 
Physiological portion. The author is evidently a thinker, and is careful and | 
conscientious in developing his theories, which are, in many points, original. 

The subject of training istreated with ability by Mr. Lunn,and public speakers, 
as well as vocalists, will find his teachiz:gs of use."—Atheneum. 


PRICE LISTS ON APPLICATION. 








Batturers, Tixpart & Cox, King William Strect, Strand; 
and all Booksellers. 


MANUFACTORY: ESHER STREET, WESTMINSTER, 8.W. 


| MAY-DAVIS & CO. 


07 J : B. soas 
V X POPULI: A Sequel to the PHILOSOPHY OF VOICE. T° SELL MUSICAL INSTRUMENTS of every description, 
BY CHARLES LUNN. - also Libraries of Music, Music Plates, and Copyrights, Stocks-in- 
Tendon: mEV =" Po 2 a Trade, &c. (Sale devoted exclusively to this class of property) every month- 
pt gthemaiae, et oe a Age EKES & CO., 16, Hanover ingle instruments inserted. Consignments received at any time—PUTTICK 
nblealde diets nippiiiise aud SIMPSON, 47, Leicester-square, London, W.C.— Established 1794). 








Jost Pusuisurp. Prict One SHILLinc anp SixPRNcE, 














ye Just Prsiisner, Prick One SHILuine. | DR. STOLBERG’S VOICE LOZENGE, 


CAL EXP “SS . ‘ ’ > 
A inven ee: EMPIRICAL OR SCIENTIFIC ? For Sons Taoat, Woarsznzes, Sixerxc, and Srsaxine. 


- ‘livered at t val Academy ; 
Street, on Friday, May 17th, 1873, — a ey Se ey eee Used by all the greatest Singers and Clergymen. 
BY CHARLES LUNN. RECOMMENDED BY Dr. COPLAND, Dn. HASSALL, &o. 


: i . 14d. . 9d. each by all Chemists ia 
London ; STANLEY LUCAS, WEBER & CO, 84, New Bond Street, W.; and Sete tn Semveer —- ae — dom y 
WEEKES & CO., Hanover Street, W. tea Aingdom. . 
G 
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RAMER’S THREE YEARS’ SYSTEM for the HIRE 
of PIANOFORTES, Harps, Harmoniums, Pipe and Reed Organs, &c. 
has been adopted and is advertised by other firms, but was originated by 
Oramers, and is earried out on a thoroughly large and liberal scale only 
by themselves. 
REGENT STREET, W.; asp MOORGATE STREET E.C. 





RAMER and CO. cannot too frequently repeat that 
their THREE YEARS’ SYSTEM of HIRING PIANOFORTES is not 
confined to those of their own manufacture—although they are as good as any, 
nd better than most—but includes instruments by all the eminent manw- 
eturers—Broadwood, Collard, and Erard—of whose Pianofortes Cramer and 
Co. have always in stock a very extensive and complete selection, ready to be 
sent out at any time. Illustrated Lists, with prices, terms, and other 
information, on application to either of Cramer and Co.’s Ware-Rooms, in 
Regent Street, or Moorgate Street, City. 





OTTAGE PIANOFORTES.—CRAMERS SUPPLY 

UPRIGHT PIANOFORTES, of every description, by all the great 

makers from £2 12s. 6d. to £10 10s. per quarter.—Pianoforte Gallery (largest in 
Europe), 207 and 209, Regent Street ; 40 tu 46, Moorgate, E.C. 





RAMERS’ BOUDOIR OBLIQUE, 50 Guineas, of 
which the leading Musical Journal writes;—‘‘The best 50 Guinea 
Oblique ever produced.”—Orchestra. 





NRAMERS’ BOUDOIR GRANDS, in Walnut or Rose- 
wood Cases, can be HIRED for the Season at 207 and 209, Regent 
Street, W. ; and 43 to 46, Moorgate Street, City. 





RAND PIANOFORTES. BEST GERMAN, SIXTY 
Guineas, 
GRAND PIANOFORTES, best English, 75 Guineas to 100 Guineas, 
J. B. CRAMER and CO., 
Regent Street, W., and Moorgate Street, E.C. 





—_— HARP PIANOFORTES, 10 Guineas, and 
13 Guineas. 


—— 
ee 


THE MUSICAL STANDARD. 


A WEEKLY NEWSPAPER FOR MUSICIANS, PROFESSIONAL & AMATEUR 
Price, 3d., per Post, 33d. Six Months, 7s. 6d, 





Tae MusrcaL STANDARD is the Largest and Best Musical Weekly Paper 
published. Its contents are of great variety, including Papers read at 
College of Organists, Trinity College, London, Musical Association, Lectures 
by E. Pauer, &c., Foreign News and Special Correspondence, Report of 
the Principal Concerts, and Items of Country News, Leading Article 
on Current Topics, Correspondence, Passing Events Service Lists of 
the Cathedrals, &c., &. 


ADVERTISEMENTS CHARGE. 


Three lines, 2s.6d. Each line after (ten words), 6d, 
Front Page, one-third in addition, 





BRIEF LIST OF HISTORICAL WORKS. 


STUDENT’S HISTORY OF MUSIC. By Dr. Ritrer ? ; 
LIFE OF MENDELSSOHN, By-Lampapivs .. oo 86h ee ls, 
LIFE AND WORKS OF MOZART. By A.WuirtincHam.. ., 1 9 
LIFE OF CHOPIN. By F. Liszr.. a a ee 
LIFE AND LETTERS OF CHOPIN. By KarasowskI. (2 Vols.) 19 § 
RICHARD WAGNER'S BEETHOVEN. By Daxnrevurner .. 7s. 6d. & 6 0 
BEETHOVEN DEPICTED BY HIS CONTEMPORARIES, By Dz. 
Lupwie Noxu se oe ee ee ee oe ee o F86 
ROBERT SCHUMANN’S LIFE, By Wasiztewsxi .. 8 6 





Zonvon: 


WILLIAM REEVES, 185, FLEET STREET. 





RAMER and CO. have a large Stock of Second-hand 

Gothic and Grecian Harps, in condition equal to new instruments, from 

85 Guineas to 100 Guineas. May also be Hired on the Three Years’ System, 
from £3 10s. to £9 19s. 6d. per quarter. 





RAMERS’ SCHOOL CHOIR ORGAN, in stained pine 
case, with three stops, $0 Guineas; or £3 per quarter on their Three 
Years’ System. 





RAMERS’ CABINET ORGAN, with four stops, con- 

taining 156 pipes, beautiful design, with diapered front pipes; 6 ft. high, 

ft. wide, and 3 ft. deep. Price, in dark stained Pine, 65 Guineas; in Black 

Walnut, 70 Guineas ; in Oak, 80 Guineas; and in dark Mahogany, 85 Guineas, 

With two manuals, seven stops, and pedals, containing 200 pipes, same 

dimensions as above. Price, in Stained Pine, 95 Guineas; Black Walnut, 100 
Guineas; Oak, 105 Guineas ; dark Mahogany, 110 Guineas. 





RAMERS’ CHURCH, CHAMBER, and CABINET 

ORGANS for SALE or HIRE, on Cramers’ Three Years’ System. Iilus- 

trated List, with full particulars, on application to No. 201, Regent Street, W. ; 
or 40, Moorgate Street, E.C. 





RAMERS’ AMERICAN ORGANS, from 12 Guineas 

to 200 Guineas. These Instruments, manufactured by Cramer and Co., 

are brighter in tone, have more variety of stops, and are generally superior to 

all imported goods of this class. They are sold, hired, or supplied on Cramers’ 
Three Years’ System. 

J. B. Cramer and Co, can supply instruments with any required combination 

of stops, and manufacture thirty different kinds. An Illustrated List furnished 


on application. 





J. B. CRAMER & CO., 
199, 201, 207 & 209, REGENT STREET, W; 
40 to 46, MOORGATE STREET, CITY; 
35, CHURCH STREET, LIVERPOOL. 





Now Ready, 8vo., 6s. 


NGELO: A Tracevy. By VICTOR HUGO, 

Rendered into English Blank Verse; with Explanatory 

Notes and sume Remarks on French Dramatic Poetry, Past and 
Present. By ERNEST OSWALD COE. 





LONDON: 
DAVID STOTT, 164, OXFORD STREET, W. 


] INTS TO YOUNG TEACHERS of the Pianoforte, and 

All who are Interested in Musical Instruction. By GEORGE 
FREDERICK WEST. Contents:—Superficial Knowledge—Parents in Fault— 
Good and Bad Habits—Position at Piano—Teaching the Notes—Couuting 
aloud—Scale Practice—Training the Thumb—Time Table—Graces and Signs- 
The Hand aud the Eye—Difficulties of the Hand—Difficulties in Reading- 
Musical Expression—Choice of Music—Fingering—A Few Words to the 
Pupils—Self-help important. 





Price Oxz SHiLiine. 





LONDON: 


ROBERT COCKS & CO., New Burlington Street, W. 


MUSIC PUBLISHERS TO THE QUBEN, AND H.R.H. THE PRINCE OF WALBS. 


————— 





Now Issuing to Subscribers only, 38. 6d. 


NDREWS’ ‘‘GOLDEN WREATH” (Piano). Recollections 

of Eminent Soloists—1828 to 1878—suggestive of their different styles, 

Only a limited number of cspies will be printed. Names now being received 
by B. Andrews, Music Acidemy, 14, Park Avenue. Longsight, Manchester 





TANLEY LUCAS, WEBER, and CO., Music Publishers, 
Foreign Music Importers, and Dealers in Musical Instruments I 
direct communication with all the principal Continental publishers in Leipag, 
Berlin, Hamburg, Paris, Vienna, and Milan. Rooms for Teaching or Practising. 
Pianofortes, American Organs, Harmoniums, and all kinds of New and Second- 
hand Musical Instruments on Sale or Hire.—84, New Bond-street (three door 
from Oxford-street), and 3084, Oxford-street, London, W. 
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MUSICAL PROGRESS. 





A volume might be written on this subject, without 
anything like exhaustive treatment: a few random 
remarks suggested by last year’s events are all that 
we shall offer to our readers. It is impossible to deny 
that there has been progress of a sort; we have had 
more music; more musicians have been employed 
than formerly; more pianos have been made and 
sold, more songs written, more concerts given, and 
more educational machinery set in motion for the 
manufacture of musicians, than at any previous period. 
Music is now recognised as tHe Art which is to 
refine men’s minds, and to eliminate all grossness 
from their character; and the religious world, the 
fashionable world, and the trade world—the financial 
and mercantile and manufacturing “ interests " — 
are all engaged in working the new hobby for the 
benefit of the human race. Music occupies more than 
ever a prominent part in all religious observances. 
The Roman church returns to more severe models for 
its liturgical music—but still accepts any amount of 
pretty secularism in its ‘‘ occasional” pieces; the 
Establishment is inclined to ignore the English 
Cathedral writers, and affects Gregorian chants, and 
Bach, and the plain chorale on one hand,—modern 
oratorio extracts, Gounod and Lefébure Weély, and 
part-song hymnody on the other. The extreme Broad 
in gorgeous Ritual and exciting Music equals or 
surpasses the extreme High; Evangelical music is 
still Low, like the Doctrine. Dissent has become 
comprehensive and Catholic in Music; it has appro- 
priated the best from all schools; and in monster 
chapels English Cathedral compositions especially are 
rendered with a care and with resources that were 
very rarely devoted to them in the hallowed fanes for 
which they were written. At present we fear the 
religious world has not done much to advance the 
status of musicians. Dissenters pay very few of their 
singers at all, and the statutory stipends of Cathedral 
lay-clerks are not sufficient to prevent them selling a 
Vote for a sovereign if they have the chance. The 
salary of the parochial organist is still miserably 
insufficient, and he has to look to other sources for a 
livelihood. But churches and chapels are all aiding 
In teaching music to the masses, and in finding 
occasion for utilizing the knowledge gained. Certainly 
the Church now recognises Music, for has not His 
Grace the Archbishop of Canterbury taken the lead in 
turning the old Coburg Theatre in the Lower Marsh— 
originally the transpontine home of Shakespeare, and 
later as the Victoria the only house where Virtue was 
always triumphant, and Vice invariably punished — 
into a moral Music Hall for the million ? 

a fashionable world is getting tired of its old 
vod = The Opera is no longer exclusively 
po of the aristocracy, and the Opera is more 

» and much cheaper; and being cheaper and 





more common there is an excess in quantity at the 
sacrifice of its high quality. Fashion now gives 
concerts ofits own at the Royal Albert Hall and 
elsewhere, and it is very tolerant of its own short- 
comings. A noble effort is made, however, in this 
quarter to solace the humbler classes—even the 
poorest—by means of Music—in their own localities,— 
music penetrating even into the wards of the Union 
workhouse. All honour to the noble ladies and gentle- 
men who undertake this humanizing work—a work 
which will engage the sympathy of every one, and which 
is truly twice blest. 

The moneyed folks are inclined to follow the lead 
of the fashionable world in their fickleness, and in 
their desire for novelty. If they no longer patronize 
the Opera as formerly, they are inaugurating new 
educational institutions, and new orchestral and choral 
societies. But everything must be new: no heed 
is given to the preservation of what we have. The 
past year has seen Mr. Leslie’s choir drop out of 
existence, the Sacred Harmonic Society turned out 
of doors, and the Philharmonic Society almost in 
its death-throes; but little sign has been given 
of public interest, none of public help to avert a 
catastrophe in either case. There was no fuss—no 
array of influential patrons—at the starting of either 
of these bodies: will any of the new ventures ever 
achieve such a history? Is it necessary that some- 
thing should be sacrificed or destroyed in order to 
afford room for what is to come ? 

If we are to seek for the signs of progress, we must 
go to a lower and more numerous class—to the bulk 
of the people; and here we find musical cultivation 
slowly but surely increasing. Hundreds of churches 
and chapels are now centres of musical cultivation. 
We need not allude to opportunities afforded at the 
Crystal Palace or at the Alexandra; we would rather 
point to the multiplication of smaller institutions 
where music is the chief feature: we may instance the 
Societies at Holloway and at Highbury, Mr. Lemare’s 
Society at Brixton, the work done at the Bow and 
Bromley Institute, at Shoreditch, and at Poplar, and 
at the Kensington Town Hall; there are similar indi- 
cations at the new Hall for the Holborn District. All 
these are indications of Self-Help: no State-Aid; no 
ornamental patronage. Here is abundant proof of the 
increase of musical cultivation among the masses: 
often it is of the highest kind; and this diffusion of 
taste and knowledge must at no distant period lead to 
organization by which the best talent from each locality 
will be available for united effort in national or local 
demonstrations. The work, it is true, is mostly 
amateur work, so far as the rank and file are con- 
cerned, but there must bé a competent professional 
head, and some professional assistance; and amateur 
chorus-singers are capable of being drilled into toler- 
able efficiency. Amateurism in the orchestra does not 
yet shine ; and whether in the big band where a Royal 
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Duke plays first fiddle, or in the smaller bodies which 
delight City or suburbs, a large professional infusion 
is needed to get on at all respectably. 

Recognising the fact of the vast extension of musical 
cultivation generally, we need not trouble whether 
great musicians are more common than formerly. 
Posterity will decide this, without favour or flattery, 
Genius is not made to order. But the advance of pro- 
fessional attainments is patent in all cases where 
musicians live by their profession ; and the standard of 
amateur acquirement is also raised. This is as it 
should be, but the line between the two should be 
sharply drawn, and the amateur should not be 
encouraged to ‘‘ turn his talent to account,” unless he 
adopts professional etiquette and practice ; not to occupy 
@ musician’s post, because he can render inferior 
service for lower pay. 

The organ has within the last few years come into 
great and deserved prominence. Good instruments 
abound in churches and in secular halls; there are 
plenty of sound players, and some really great artists, 
though the latter are not numerous. There is abund- 
ance of new organ music—written however too much 
on the same model, and consequently dull—sometimes 
wearisome, even where the compositions are intrinsi- 
cally good. Variety may be gained by adaptations of 
choral and other works: those who shirk this trouble 
will find a mine of wealth to their hand in the 


admirably arranged Voluntaries (Cathedral and other) 
of Vincent Novello. 





HERR PAUER ON THALBERG AND LISZT. 


In the course of his fifth lecture at South Kensington 


on “ Pianoforte Playing,” Herr Pauer thus charac- 
terised Thalberg and Liszt :— 


“Thalberg had no regular pianoforte teacher, but 
took lessons from a bassoon-player, Mitag ; the greater, 
therefore, is the eredit due to his own efforts. In 
correctness and clearness of execution, Thalberg has 
never been outdone. Being of a phlegmatic tempera- 
ment, he was not subject to changing moods, and his 
playing could, like a well-regulated clock, be depended 
on at: all times. He was, therefore, always ready, and 
ever perfect. This evenness was greatly owing to the 
carefulness of his fingering, from the rules for which, 
when once decided on, he never departed. And this is 
a practice which might with advantage be further 
adopted, for most of the jerky playing arises from un- 
certain fingering. Thalberg introduced a more poly- 
phonic style ; while former composers gave the melody 
to the right hand and the accompaniment to the left, 
he placed the melody in the middle, assigned runs, 
shakes, arpeggios, &c., to the upper part, and a rich 
accompaniment to the left hand, thus producing the 
effect of three hands. This rich style of treatment 
made a great sensation, and so much was it admired 
that no one could refrain from adopting it. Schumann 
and Mendelssohn bestowed great attention on these 
imnovations ; indeed, Thalberg’s influence long con- 
tinued to be felt, although his innovations were not all 
his own immediate invention, but received from the 








ee 
—————— 


harpist, Alvars. His compositions, mostly fantasiag 
were written according to a cut-and-dried patter, 
consisting of an introduction, a melody, then two o 
three themes interweaved one with another, anothe 
theme, and a broad cantilena, with a veritable cop. 
ruscation of notes in conclusion. They are all alike 
except for certain features special to each, as the 
shakes in the fantasia on the ‘“ Sonnambula,” the 
octaves in the ‘‘ Huguenots,” and the tremolo in the 
‘‘Semiramide.” Despite these cataracts of notes, the 
fantasias show a want of life and animation, and haye 
no intellectual charm. It was the same story over and 
over again; the public wearied of it, and a host of 
imitators arose. But we can honestly praise his 
original pieces, nocturnes, studies, waltzes, &c. The 
specific qualities of his own execution were, a well. 
trained mechanical dexterity, with great care in details; 
the shakes were like the trills of a canary, the chords 
sounded as if struck by mallets of steel.” 


‘- Franz Liszt, the rival of Thalberg, may be called 
a phenomenal pianist. He received teaching from 
Czerny, and also from his own father. When quite 
young, he went to Paris, where he was first petted asa 
prodigy, then, of course, neglected. There he heard 
Paganini, and was so elecirified by the weird effects 
produced by the eccentric violinist that he resolved to 
be “the Paganini of the piano.” Triumphantly he 
conquered all difficulties ; and, while Thalberg showed 
no interest in other composers, Liszt was very 
cosmopolitan in his taste, paraphrasing the most varied 
styles; sacred music, by Pergolesi, Handel, and 
beethoven; and dramatic, lyrical, and instrumental 
compositions, by Rossini, Weber, Berlioz, Mendelssohn, 
Franz. &c., &c., for his activity was astonishing; 
there was nothing he did not attempt ; and this greatly 
enlarged sphere of pianoforte operations made great 
demands on the physical energies of the executant. 
So strong were Liszt’s own powers in his best days, that 
the Vienna pianos suffered severely from his treatment, 
and he used after a performance in a jocular manner, 
to give a list of the casualties. The question now 
arises, Have all these innovations been beneficial to 
the further development of the instrument, and to 
pianoforte playing generally? To this inquiry, we 
may answer, Yes, for the hammers had to be made 
stronger, the case more solid and strengthened with 
metal, while the much stronger wires introduced pro- 
duced a richer tone. It is impossible in this place to 
enter into fuller details, but an idea of the changes 
effected can be formed by remembering that the power 
of tension in a single instrument was raised t 
40,000 lbs. The piano was no longer a chamber 
instrument, but a substitute for the orchestra. Noise 
became fashionable, and the lack of sufficient physical 
furce induced thumping, and a less rich and singing 
tone was produced than when a quieter touch wi 
adopted. For an adequate rendering of Liszt there 8 
required immense physical force, and it may be said a2 
even fanatical zeal. Liszt possessed the requisilé 
power, will, and enthusiasm, but very few of his 
disciples did. Although his playing was in the highest 
degree brilliant and effective, and included all thst 
ingenuity and perseverance could attain, yet it gave 
rise to a rhapsodic, jerky expression; beauty suffe 
in consequence, and a wild, one might say demoniactl, 
element was introduced.” 
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THE WESTMINSTER PLAY. 





The well-worn ‘‘ Andria” of Terence was again the 
play at the Westminster School. It is in all respects 
the most available, and its plot and its jokes are well 
known to the visitors of both sexes. 

The following is the cast :— 


ANDRIA.—1880. 


Simo H. R. James. Curemes_ E. C. Bedford 
Sosta G. Stephenson. Crito .. F.E. Lewin. 
Davos .. F. W. Bain. Dromo R. H. Coke 
Mrsis .. H. W. Waterfield. 

Pampninus E. T. H. Brandon. Person2 Mora, 
Cnanixus 8. Bere. Servi 8. H. Clarke. 
Brera .. E. Harington. Simonts. |H.N. Crouch. 


Lesa .. A. G. L. Rogers. 


The performance of the ‘‘ Andria ” of 1880 was rather 
above the average. The interest of the piece depends 
on the three characters of Simo, Davus, and Pam- 
philus, and all three are excellent. Simo brought out 
his points clearly, and with natural emphasis; his 
outbreak when he consigns Davus to the flagellator was 
capital. The Davus was well realised in the per- 
formance of Mr. Bain; his acting in tle scene with the 
baby, and his feigned astonishment at hearing that 
Pamphilus is the father, were very clever. Pamphilus 
was well represcnted by Mr. Brandon, who played with 
energy and effect; and when he discovers the blun- 
dering of Davus, showed considerable histrionic power. 

According to our usual custom we subjoin the 
Prologue and Epilogue. The latter shows little or no 
falling off from the high standard which has long been 
the rule. It was delivered with admirable point, and 
the audience were by no means slow either in apprecia- 
ting or applauding the jokes that are so thickly 
interspersed. 

PROLOGUS IN ANDRIAM—1880. 


Jamjam vetustis sedibus frequentia 

De more rursus fert pedem : subsellia 
Video repleri, notus et notos subit 

Cetus Penates—sic tamen, ut absit locis 
Juvenum manus senumque, quos vel proximo 
Tenebat anno. Frondium ritu genus 
Novatur, ac suos quodque dat tempus vices. 
Quid tulerit annus, quid ferat hodie novi 
Vix est meum narrare—nisi quod Indice 
Insigne nostri pepererint laurQs decus, 
Magnoque regio visa Alexandro prius 

Vires Britanni noverit Martis pares. 

Qaod si illud cure public preasens onus 
Attingere impar nolim: at est quod nos movet : 
Annot magister optimus vicesimo 
Nune demum funetus quod abeat laboribus : 
Qui qualis in nos fuerit, quam prisci memor 
Ritfis, amore quanto foverit Scholam, 

Que cura mortm fuerit, quali sedulo 

Mentes tenellas finxerit sollertia, 

Quid opus est dicto: néstis: cur multis morer? 
Quin studiis ejus nunc faveatis ultimis, 

Ut nostra nequid Andria apportet mali, 

Sed pleno plausu floreat, atque illi viro 

Omen futuri temporis fiat bonum. 


EPILOGUS IN ANDRIAM—1890. 

Scexz.—A Law Court crowded with people. Enter Curemes, 
Siuo, and Cuaninus, in wigs, gowns, and bands, as Election 
Commissioners ; Sosta as Secretary ; Dromo, with another, as 
Policemen ; Pamenitus and Davus as Witnesses; and others as 
Audience. 

Cuarurs. Coram judicibus causa est audita; quid ultro 

Ineusas legum, Pamphile, duritiem ? 

Demptus honor, nomenque tuum ; vitioque creatam 
Arcebit foribus Curia sancta suis. 

Sed quoniam totam pervadens ambitus urbem 
Dicitur illecebris prevaluisse malis, 


Adsumus hic.—Nobis plena est commissa potestas 
Verum extorquendi de grege municipum ! 
Nos mittens Regina, viros tres jure peritos, 
In vos, O cives, non leve ponit onus. 
Adsumus! Auscultate precor! Qui vera fatetur, 
Proteget immunem non violanda salus. 
Sin potius testis mendacia concipit, illum 
Opprimet immiti pena severa manu! 
Prompti respondete, rogati! Urbs tota periclum 
Senserit, impensas solvere jussa, more ! 
(To Sosta) Scriba, voca testes: Vos cetera turba tacete | 
Lictor enim strepitum supprimet, atque jocos. 
(The Commissioners take their seats at the table.) 
Davus. (aside) ‘* Consedere duces, et vulgi stante corona,” 
Jam tibi, Dave, salus unica, vera loqui ! 
Sosra. Pampbilus accedat ! 


(PaMPHILUS enters the witness-boz.) 


Simo. Rem totam, Pamphile, narra | 
Corruptelarum qu via? que ratio? 
Pampuinus. Nil novi, aut feci, quod non meminisse juvabit? 
Conscia mens recti est, candidiorque nive. 
Non vi, nee pretio volui contendere ; jussi, 
Sumptus uti modicus, legitimusque foret. 
Gratia nil valuit; largitio nulla per urbem ; 
Fraus aberat ! (Audience laugh) 
CuremMeEs (to Dromo) Risum snpprime ! 
Dromo. Supprimitur! 
Pampnitus. Rem Davo commisi; ex ipso exquirite verum ! 
Omnia (vir frugi est !) explicet ore suo. 


(Pampurius bows to Davus, who next enters the witness-box. 
Cuaninus. Dave, quid egisti? Davus. Nihil egi preter agen- 


dum: 
Officiis tantum fungor Agentis ego! 
Cuan. Quanamistec? Day. Primum, querenda pecunia! de- 
inde, 
Ne videat caveo Pamphilus ipse dolos. 
Deinde, ut conciliem cives vinoque, ciboque, 
(Frigeo amor Patrie, deficiente cibo!, 
Impenso pretio cauponas atque tabernas 
Protinus addicens in mea jura voco. 
At quos unus amor studio conjunxit eodem, 
Tam varios homines, quis numerare queat ? 
Cornicines, et signiferi, queis signa gerantur, 
Figanturque solo plurima per plateaus : 
Signorum custos; et qui custodiat ipsum 
Custodem : vigiles, et vigilum vigiles : 
Assidui comites, nomenclatorque benignus, 
Et divisores; callida, ceca cohors ! 
Mercurisque frequens (pedibus talaria desunt) 
Ad nostra partes, turba animosa, ruunt. 
Qué ratione, rogas? Ut edantque, bibantque: nec ultra 
Sollicitat tales publica cura viros. 
Zis, argentum, aurum, cervisia, vina, macellum, 
Non pudor, aut virtus, civica corda movent. 
Cuan. Nomina redde hominum, qui turpia premia norint. 
Day. (referring to paper which he hands in by Dromo). 
Est Crito: sunt etiam Byrrhia, Mysis! Simo. Ohe! 
‘‘Propria que maribus” mulier studet. Carem. At 
tibi, Dave, 
Constet nostra fides! (He bows and leaves the box. 
Sos1a. Ecquis adest Crito? 
Crito. (coming forward) Adest. 
Cure. Tu quis es! An civis? Crito. Multos, de more 
vetusto, 
Cives Libertas Municipalis alit. 
Tali jure fruens, suffragia libera reddo, 
Et questum occipio, nec pudet, arte mea. 
‘Quo mihi fortunam, si non conceditur uti?” 
Nullane percipiant munera municipes ? 
Promitto mutoque fidem, nam lege recenti 
Consilium celat muta tabella* meum ; 
Ambiguosque gerens venali in fronte colores, 
Cvruleus specie prodeo,+ corde rubens. 
Conservativos, Radicalesque susurros, 
Et Patriam, et Divos nil moror; urna tacet. 
Rem facio quocunque modo; mihi non olet aurem : 
Virtus post nummos ; hee mihi verba placent. 





* Muta tabella: Ballot. 
+ Cf. Oxford Election Commission, ‘‘ My colours are red, but my heart is 
bine.” 
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Publica sic sana ratione negotia curo, 
Privateque domi res viguere mee. 
Aurea (ve misero !) vobis venientibus wtas 
Deperit ; approperant ferrea secla mihi! 
Crem. Quis tibi, dic nomen, nummos largirier ausus ? 
Crito. Nescio. De luné* desiluisse ferunt ! 
Curem. Quo vultu? Srvo. Vultu non uno luna renidet 
Semper. Cuarin. Et eclipsia tempore passa suo est. 
CurEM. Qua specie? qua veste fuit? Crrro. Non hercule vidi! 
Hoc tantum ; e porta prodiit una manus, 
Mirandum dictu! diffundens omnibus aurum, 
Accessi! accepit dextera quinque minas. 
Curem. Absistas paullum. (to Sosia) In schedula, scriba, in- 
sere nomen. 
(Crrro leaves the box, and Sosta calls Mysts. 
Sosta. Accedat mulier nomine Mysis! Mysis. (stepping for- 
ward). Adest. 
Cuarin. O Mysis, Mysis, pretiosa fulgida veste, 
Unde decor tantos? Pileus unde novus? 
Pauper eram! sed me ditavit Davus, in edes 
Comiter ingrediens, ingeniosus homo! 
Multa super pueris rogitavit, et oscula primum 
Reddidit infanti ; tum mihi fecit idem! 
[The audience laugh. 
Nummosque expromens, ‘‘ Nos vir tuus adjuvet!” inquit, 
‘* Et pascent loculos hxc bona, non oculos.” 
Exiit! Auditis verbis (non oscula dixi !) 
Vir suffragatur ; veste nova ipsa fruor. 
Car. Audentes fortuna juvat. Quis talibus ut 
Artibus abnueret ? 
Enter Byrrata. 
Sosta. Byrrhia testis adest. 
(Byrruia gues into the boz). 
Simo. Byrrhia, quo pretio placuit suffragia ferre ? 
Byrre. Me maculant justum munera nulla virum. 
‘* Vilius argentum est auro, virtutibus aurum ;” 
Virtus me involvens premia sola dedit. 
Non pretium accepi. Simo. Tu nil? Byrru. Nil ipse 
recordor. 
CHar. Quid? nihil omnind, Byrrhia? Byrra. Penet nihil! 
Simo, Quantiemptus? Byrre. Parvo. Simo. Quanti ergo 
Byrra. Octussibus. Car. Audin’ ? 
Ut se tam vili munere vendat homo. 
Smo. Anne aliquid seripsisti, ut Davum plura rogares ? 
Byrru. Nil prorsus. Nequeo scribere. Simo. Tu nequeas? 
Ecce! autem e platea comparet epistola ! 
(producing a letter and reads. 
** Davo 


Mysis. 


‘* Byrrhia. Si me vis, saccharat mitte mihi.” 
Sacchara! (lauyhing) confiteor. Quidni? cum lacte 
bibenda 
Cuar. 
ais ? 
Non ego sobrius? At me Teetotalicus ordo 
Inter discipulos gaudet habere suos. 
Lac et aquam poto, non vini turpe venenum. 
Car. Tu nunquam Bacchi pocula grata bibis ? 
Byere. Nunquam. Simo. Quid? nunqnam ? 
unquam. 
Dromo. Vah! nebulonem 
Vidi sepe decem ducere pocla meri ! 
Crem. O ficti, pravique tenax! Quin corripe, lictor! 
(to Dromo.) 
Et capiat sceleris premia digna sui: 
Vapulet in pistrino, et sex menses ibi restet ; 
Corrigat et durus membra animumque labor ! 
(Dromo takes Byrruta into custody.) 
Byrrg. Aufer, inique, manus. Qua lege potestis honestum, 
Vos, tres causidici (snaps jingers at them) tangere muni- 
cipem ? 
Curem. Contemptor Juris! Semestris crescat in annum 
Poena tibi! ut discat lingua tacere procax. 
(Exit Brrruta in custody. 
Testibus his aliis, quippe haud conficta locutis, 
Ut concedatur tessera nostra, placet! 
(Distributes certificates to the other witnesses.) 
Smo (advancing). 
Sat lusum est. At vos, Patroni, ignoscite, queso, 
Ausis tam levitur rem tetigisse gravem ! 
Justa magis, ni fallor, adest ‘‘ Electio” nobis 
Annua, more suo quam Schola nostra subit. 


* Man in the moon. 


Byrru. 


Suavia ; Tu pol non sobrius es. Borru. Quid 


Byrrg. Vix 





+ Cf., “T.M. S. Pinafore” passim. 
t ‘Sacchara,” vox artis. 





———, 


Hic neque corruptor Davus, neque Byrrhia mendax, 
Nec facilis nimium femina Mysis erit. 

Purior ac melior ‘‘ coram Electoribus ” usus, 
Judiciumque sagax, et sine labe fides. 

Optimus antiquo feret optima premia ritu, 
Hine Academiam missus ab Urbe puer. 

Fundet et in gremium docili pia Mater alumno 
Veras Doctrine Granta vel Isis opes. 


FLorgEat. 








DEATH OF “GEORGE ELIOT.” 


On Dec. 22, this lady—one of the leaders of English 
thought, and the greatest contemporary writer of English 
romance, passed from us, her death occurring at the 
house in Cheyne-walk to which she had only lately 
come. It was but six months ago that ‘‘ George Eliot” 
—or Mary Ann Evans, to give her the name she bore 
in childhood—was married to Mr. J. W. Cross, a gentle. 
man well known in financial as well as in literary 
society. On Monday, Dec. 20, what seemed but a slight 
affection of the larynx brought a visit from Dr, 
Mackenzie, and Dr. Andrew Clark visited her on 
Wednesday. The pericardium was on that day found 
to be seriously affected, and before midnight “ George 
Eliot” had died quietly and almost painlessly. She 
was sixty years old, having been born on the 23rd of 
November, 1820. ‘‘ George Eliot” was the daughter of 
a land surveyor in the Midland Counties, and she was 
brought up at her father’s home, her mother dying when 
Mary Ann Evans was still a child. After a residence 
of some years in Coventry, Mary Ann Evans came to 
London, and at twenty-six years old she translated 
Strauss’s ‘Life of Jesus,” and seven years later, 
Feuerbach’s ‘‘ Essence of Christianity.” It was not 
until 1858 that ‘* Scenes of Clerical Life” betrayed the 
presence of a new artistin fiction. ‘‘ Adam Bede” was 
published in 1859, ‘* Silas Marner,” ‘* The Mill on the 
Floss,” ‘‘ Felix Holt,” ‘* Esmond,” ‘‘ Middlemarch,” 
and ‘‘ Daniel Deronda,” have been admired by every 
one, and have furnished the greatest possible variety of 
types of characters. The work which began with the 
“ Scenes of Clerical Life” and ended with “ Theo- 
phrastus Such” was wrought by a great artist anda 
free and wonderful spirit. The death, only two years 
ago, of the accomplished writer of the ‘ Life of Goethe,” 
and of “Problems of Life and Mind,” arrested for 4 
while the work, and greatly affected the life of the lady 
whom her friends knew not as George Eliot, but as 
Mrs. Lewes. Though she was sixty years of age, there 
was little about her that was old. 











Mr. Frank Bucxianp, Her Majesty’s Inspector of Salmon 
Fisheries, died on Dec. 19, in his fifty-fifth year. He was the 
eldest son of the late Very Rev. William Buckland, D.D., Dean of 
Westminster. Mr. Buckland was a scholar of Winchester College 
and a student of Christ Church, Oxford, where he took his B.A. 
degree in 1848. Having served the office of house surgeon to 
St. George’s Hospital, he became, in 1854, assistant surgeon to 
the Second Life Guards, from which post he retired in 1863. He 
wrote extensively on the subject of pisciculture, and in 1866 
received a silver medal for his labours in the promotion of this 
branch of science from the Exposition de Péche et d’Agriculture, 
at Arcachon in France, and in 1868 the Diploma of Honour from 
the Havre Exhibition. In 1859 he discovered, in the vaults 
St. Martin’s, Charing-cross, the coffin of John Hunter, the surgeot 
and physiologist, which was subsequently re-interred in West 
minster Abbey. He was appointed Inspector of Salmon Fisheries 
for England in 1867, and in 1870 Special Commissioner to inquire 
into the effect of recent legislation on the Salmon Fisheries of 
Scotland. In addition to his other honours, the Leeds School of 
Medicine presented him with a silyer medal. 
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NEW PUBLICATIONS. 





Henry Smart: His Life and Works. By Wituas 
Sparx, Organist of the Town Hall, Leeds, &c. 
With Portrait. London: Reeves. 1881. 


English Literature does not abound in Biographies 
of English Musicians. Dr. Spark tell us that his work 
is the first of its kind ever published of an English 
Musician: while the Germans are continually pro- 
ducing elaborate biographies of their composers and 
performers even in their life-time. The original an- 
nouncement of the work before us stated that it would 
not only be a “record of a life full of interest and 
instruction, but would contain an analysis and cata- 
logue of his numerous compositions. The Catalogue 
and Analysis merely involved the expenditure of time 
and labour; the Biography was a more serious affair, 
and we do not wonder that Dr. Spark desired to retire 
from his task, when he found that Smart had kept no 
diary—no record of anything ; that his relatives could 
not furnish a single letter; and that he would have to 
depend on his own intimacy with the deceased musi- 
cian, and on the chance assistance of two-or three 
mutual friends. Dr. Spark, after apologising for his 
imperfect work, hopes that his ‘‘ humble beginning” 
may be followed by the biographies of such men as 
Sir Sterndale Bennett, Dr. S. S. Wesley, Sir John 
Goss, &c. Wedo not share the Doctor's aspirations. 
Musical people: know pretty well how these English 
worthies ‘‘lived, moved, and had their being.” The 
outside public have no curiosity—feel no interest— 
except in such details as in the interest of art and 
of artists are quite as well buried in oblivion. The 
English want to know nothing of the sordid details of 
English life. They have little interest in Sir John 
Goss’s milk-score, although the number of coffee- 
beans for a Beethoven’s' breakfast has an enthralling 
charm for them: home-grown plants are’ passed by 
Without heed, curiosity being reserved for exotics. 
Malibran’s “ porter-beer” and Di Murska’s delect- 
able lozenges are deserving of all reverent analysis; 
but nobody cares twopence whether any or what aid 
was afforded to Sims Reeves’s high A, or to the 
magnificent low notes with which Madame Patey 
entrances her hearers. Even Dr. Spark’s liking for 
gigantic Yorkshire muffins is nothing compared to 
an obscure Teuton’s devotion to sauerkraut. 

The book does not aspire to excellence as biography ; 
and Dr. Spark’s narrative is quite unadorned. What 
he says is said plainly, almost colloquially, and 
though personal details form but a small part of the 
book, still the reader is enabled to form a good idea of 
Smart's habits and character, besides gaining a know- 
ledge of the musician by the copious notices of his 
compositions, Dr. Spark generally describes the work 
of his hero concisely and well, and his criticism is 
almost invariably panegyric. 

Henry Smart was born in 1813, in Foley-place, a 








locality much affected by musicians about that time. 
Tom and Grattan Cooke, Vaughan, Sir George Smart, 
King, and others lived there in close neighbourhood. 
As a young boy Smart displayed some taste for music 
and mechanics, used to frequent the organ-loft of All- 
Souls’ Church, of which Mr. Nield (not Neil) was the 
organist, and sometimes pay a visit to Maudslay’s. He 
gave promise of excellence either as an engineer or as a 
musician: and so his friends, reasoning as friends 
frequently do, determined to make him a lawyer. 
Smart was articled to a master who taught him a little 
rowing and billiards, but less law; and he firmly 
declined, when this attorney disappeared, to work for 
another. He had made the acquaintance of George 
Macfarren, and of John Barnett, and subsequently of 
Mr. Kearns, all first-rate helps to a young man of 
genius who was resolved on his profession, and had to 
get on the best way he could. Dr. Spark gives no hint 
of Smart having had any regular tuition—if not, he 
got on well enough without it, and in this respect he is 
not singular among organists. He loved his work and 
his instrument, and in his frequent visits to Great 
Yarmouth had capital opportunities of practice in 
organ-playing, varied by occasional yachting. His 
first organ appointment was at Blackburn in Lan- 
cashire, whither he went alone at twenty years’ old. 
He remained three years at Blackburn, while there 
having written and published a successful anthem. 
He then accepted the appointment of St. Philip’s, 
Regent Street, became musical critic to the ‘ Atlas,”’ 
began to compose an opera, and—fell in love. The 
lady’s friends did not admire the young musician’s 
prospects ; so— 

‘* As there seemed small chance that fate would clear away the 
obstacles to his happiness, Henry Smart determined to surmount 
them at a bound, and he was married on the 2nd of August, 1840, 
By a curious coincidence he received his wife’s hand in the very 
church which for so many years resounded to his grand impro- 
visations, and where for the last time, in 1879, he conducted the 
musical service,” ? 

Dr. Spark’s *‘ coincidence ” reminds one of the famous 
Irish echo. 

In March, 1855, Smart was appointed organist of 
St. Luke’s, Old Street ; and remained there twenty-one 
years. After “a short interregnum” he went to 
St. Pancras, in the Euston-road, remaining there till 
his last illness—nearly fourteen years. 

Smart’s early associations gave him a bias towards 
dramatic composition, and he had been at work on an 
opera—‘‘ Undine ;’ but though he got to the end of the 
third act, the opera was never finished. Another, 
“* Berta; or, the Gnome of Hartzberg,” libretto by Fitzball, 
was completed, brought out with Sims Reeves and 
Weiss, and failed. It seems to have been in the 
same style as those of Balfe and Wallace. A third 
opera, “ The Siege of Calais,” was also left unfinished. 
There were no more attempts to write for the stage, 
and Smart’s talent was developed in quite a differeut 
direction. 
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For Church music Smart had a great and constant 

love ; though he did not write much in his early career. 
He had a keen appreciation of the great church com- 
posers, though he deprecated attempts at mere imi- 
tation of their style. 
‘* On one occasion—at Christmas time—he asked me to play him 
Purcell’s too little known anthem, ‘ Behold! I bring you glad 
tidings,’ and when I had finished, he said, ‘ Now, is’nt that fine! 
—many curious harmonies and what we might call crudities, but 
how stately and grand! Ah! some of those early musicians had 
something to say, and knew how to say it. We cannot write like 
Tallis, Gibbons, and Purcell now. There is not the same spirit 
or surroundings. Everything is changed. Our education, our 
habits, our pleasures—all different; therefore I do not hold with 
lhose who say, ‘‘ Write in the style of the grand old masters of 
Church Music.” We cannot do it, and if we try we should fail. 
But we can study the best of their works, and learn a valuable 
lesson from them in the strength and purity of their harmonies, 
their simplicity and earnestness of manner, and, above all, their 
truly devotional feeling.’ ”’ 


Dr. Spark quotes largely from the Service in F, and 
his remarks are interesting as expressing his own 
views; but the work should be judged as a whole, 
rather than in detail. The reader learns nothing from 
such a passage as this appended to two or three extracted 
bars :— 

‘*The manner in which this sublime unison passage is ‘ built 
up,’ rising chord after ehord with rich and flowing music, which 
seems as if it would never stop until it reached the gates of heaven 


itself, is simply magnificent. This is another portion of it, and 
how imploringly touching and beautiful it is !” 


Dr. Spark particularly commends the Creed, which 
caused quite a sensation when it was sung by the Leeds 
Madrigal Society. Smart was greatly pleased with the 
efforts of the chorus, and said that with them, as 
Wellington with his army, he could go anywhere—do 
anything. ‘God bless you! Good night!” The 
Yorkshiremen burst into an enthusiastic cheer, and— 
‘*Poor Smart, he was quite overcome, and said to me, ‘ Thanks, 
my dear friend, for all your attention, and fer the opportunity I 
have had to conduct this splendid chorus, of which you ought to 


be very, very proud. We have no such voices in London, I 
assure you.’” 


Smart’s Anthems are next discussed; he appears 
to have written ‘‘ about twelve or fifteen,” of which 
only two were treated at much length. Like all 
his compositions, the work is good, but in several of 
of them he was evidently restricted by prescribed 
conditions. Of Part-songs—secular and sacred— 
Smart composed about a hundred; and almost all 
have been received with favour. He probably has 
done as much as any Englishman to redeem such 
compositions from the charge of being utterly trivial. 
If not ‘ pretty,” part-songs are apt to be “dull;” 
Smart was generally very near the happy medium. 

‘* His last compositions of this class were written for and pub- 
lished by Messrs. Augener and Oo., of Newgate Street, the chief of 


which firm so highly appreciated Smart’s genius and power of 
production that an arrangement was entered into to pay hima 


4 


ber of pieces, bnt they might be more or less according to 
circumstances and his inclination. He was much gratified with 
this proceeding, and intended, had he lived, to show Messrs, 
Augener that their liberality to, and confidence in, him were not 
misplaced.” 

Marvellously successful was he in his Vocal Duets 

and Trios, where he aided the voices by some of the 
most elegant and most appropriate pianoforte accom. 
paniments of the time. His trios for female voicg 
are universally popular, and they are recognised as 
having effectually supplied a want almost as soon as it 
was felt. The domestic execution of these works is not 
always perfection, but it does not appear that Yorkshire 
is particularly favoured with female voices, or that Dr, 
Spark has been specially fortunate in meeting with 
‘sisters three,” who do not horrify when they open 
their mouths. 
‘* It is not often that we can meet with three ladies in one family 
whose voices are sufficiently varied to enable them to sing these 
trios with suitable taste and expression; but I have in the course 
of my professional career had several instances of three sisters, 
whose singing of these vocal three-part jewels never failed to 
delight those who had the pleasure of listening to them.” 

London experience is more agreeable ; every music: 
teacher gives Smart's works to his pupils at home ani 
in school; they are universally liked, practised witha 
will, and executed with taste and vigour. They are by 
far the best things for the purpose we know. His 
duets in particular can never fail to charm. 

In his songs, Smart presumed a singer and a player; 

if the vocalist could not play well he had better leave 
the song alone, or procure a competent accompanist. 
An early song from “ Berta,” is quoted to illustrate 
this, on which the Doctor remarks :— 
‘* There is nothing in this at all difficult to the musician; butto 
amateurs (the chief buyers and users of songs), those who at that 
time cared for little but such childish ditties as ‘Jeanette and 
Jeanotte’ (sic), it does present such intrication as cannot so easily 
be unravelled.” 

Publishers protested in vain; and if ever Smart 
commenced a song with a simple accompaniment his 
self-restraint rarely lasted throughout; and his least 
exacting songs generally contain a kind of trade-mark 

by which his authorship may be guaranteed. 

We must pause here, but not without a word d 
praise for the Leeds organist, whose book—utterly 
dissimilar to the German models which he admires— 
is amusing, and candid, and genial. We hope to col 

clude our notice next month. 








Hullah’s Method of Teaching Singing. First Published 
as ‘Time and Tune in the Elementary School.” 
The Manual. Second Edition. London: Long 
mans, Green, and Co. 

The book before us may be taken as Mr. Hullali’ 
exemplar of the best form of conveying instruction it 
the rudiments of Vocal Music to children and adults of 
average intelligence. It presupposes no particular gift 





fixed sum per annum, for which he was to furnish a certain num 


or taste for music, no abnormal qualification in voit? 
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orear: itis to teach ‘singing to the million.” It is 
not in its present shape the development of any peculiar 
system : but rather the result of comparison of many 
systems—the aim being to teach anybody and every- 
body to read music correctly at sight. Itis an especial 
object that each step should be learned thoroughly, so 
that those who have made some advance may teach 
beginners, and bring them up to their own pitch of 
attainment. It is calculated for the unpromising pupil, 
and therefore necessarily curbs brightness or special 
gifts. If it does not remove every difficulty, it under- 
takes to show a ready way of overcoming it, It does 
not favour the careless, but diligent dullness receives 
the utmost consideration. This was the problem Mr. 
Hullah was set to solve some forty years ago, when the 
masses were very different from what they now are: 
he has had forty years’ expericnce of what can be done 
with them, and ample time and means to decide how 
it should be done. When he began, Mr. Hullah and his 
system were both unduly petted; but there was sharp 
criticism then, and this has been equally sharp, and 
frequently more unkind, up to the present day. The 
Hullah-Wilhem method was unpleasing to musicians 
for many reasons: it appeared to change the aspect of 
their Art, and in many respects to vulgarize it; and 
the man who had never taught more than ten or a 
dozen in a class was astonished at the way in which 
Mr. Hullah managed a hundred schoolmasters, or as 
many “ladies,” or thrice the number of “ working 
men.” The last-named were the most energetic, for 
the “smith at his toil” in Exeter Hall worked quite 
as hard asin hammering on his anvil. Mr. Hullah’s 
tact, patience, and good-nature always enabled him to 
get on well with his classes ; and though few individuals 
came up to a musician's standard, he produced results 
which had never been attained before. Had he been 
lesa orthodox, he might have absorbed or destroyed all 
minor systems: as it was, nearly all these became 
mingled in the ‘‘ movable Do” system, and have been 
swallowed up by the Tonic-Sol-faists. ‘lo this body 
ample justice has always been meted out in our 
columns, and we have nothing further to say of them, 
except that their efforts have in some degree modified 
Mr. Hallah's position. The present book contains his 
ultimatum, It in no way sacrifices the dignity of his 
Art; it does no violence to the great men who have 
gone before ; and it is as comprehensive as possible; the 
gifted are not shocked ; the unimpressionable are en- 
couraged ; and if * every thing that hath breath ” cannot 
made to sing, well—the fault is not Mr. Hullah’s. 








Dutch and Belyian Schaul Singing. Report of a Tour in 
Holland and Belgium in September, 1880. By 
W. G. MoNavent, Associate of the Royal 


Academy of Music. Professor of Music in Homerton. 
ton Training College. London: J. Curwen and Co. 
The little brochure, printed also in the Tonic So!-fa 
‘porter, is the outcome of Mr. MeNaught's Tour, and 





is a kind of counterblast to certain passages in Mr. 
Hullah’s late Report, by which the Tonic-Solfaists felt 
aggrieved. Mr. McNaught states what he saw and 
heard, and we have no fault to find with the views he 
takes, which are precisely those we should have im- 
agined he would take. He discovered no grounds for 
impugning Mr. Hullah’s accuracy as to what is going on 
in Holland and Belgium, but he claims the credit of 
astonishing the head-master of the Hague school, by 
telling him that Mr. Hullah’s method was very little 
used in the schools of Great Britain, Allowing for the 
slightest difference in their respective spectacles, Mr. 
Hullah’s statements are quite borne out by those of the 
Tonic Sol-faist. Although we and our readers have 
heard enough of the advantages of the moveable Do, 
we print Mr. McNaught’s final paragraph as it testifies to 
its having obtained no footing in the schools of Holland. 

‘In conclusion, I may summarise the information I have 
obtained as follows: In Holland the teaching of school singing 
is in the experimental stage. It is mostly done hy the school 
staff. Methods are various,.qand although earnest attention is now 
given to the matter, results as yet are not important. The battle 
of the Dohs is opening and the movable Doh starts with the ad- 
vantage that nowhere in Holland are the Sol-fa syllables used for 
pitch. In Belgium the Brussels schools are taught with a great 
expenditure of time, special teaching power, and at considerable 
cost. None but fixed Doh systems are in use, and one at least 
of these, the most ‘tonic’ of all the fixed Doh systems I have 
ever examined, is successfully taught. The use of the Sol-fa 
syllables to name pitch is a serious obstacle to their use in 
naming key relations. I am still.-more strongly convinced that 
there is in vogue no system so well adapted for popular use, no 
method so well graded, no machinery so well calculated to attain 
its end and moreover requiring less time and cost than the Tonic 
Sol-fa Method and Notation. Moreover, it can be taught fairly by 
the ordinary school staff. I feel strongly that Sol-faists should 
endeavour to propagate their Method on the Continent. If con- 
tinental scho.lmasters could ba iniuced to visit England and 
witness the results of our efforts to promote vocal music, I 
believe they would be tempted to use their means.”’ 

The naiveté of the last sentence is charming. The 
prospect of a continental pilgrimage to the shrine of 
Tonicsolfaism, is very distant, for Datch and Belgians, 
like Mr. McNaught, are well satisfied with what they 
have got, and they mean to adhere to it. The Tonic 
Sol-faists are bold; they have converted at least one 
Cathedral organist, and they seem to contemplate a 
raid on the Royal Academy of Music; but a victory 
over the fixed Do of the Netherlands seems at least 
impro able. 








We have received from Messrs. Rudall, Carte and Co. 
‘The Musical Directory, Annual, and Almanack,” and 
‘©The Professional Pocket Book, and Daily and Hourly 
Engagement Diary for 1881. Both works are de- 
servedly popular, and their merits have been tested 
and appreciated by a large number of subsoribers for a 
succession of years. The ‘t Pocket Book” seems in- 
capable of improvement. The Directory is again full 
of useful information, which is brought up to the latest 
possible date; and in some few instances where we 
have tested it we have foun! it invariably —, 
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GARIBALDI DRAMATISED. 


An extraordinary scene was enacted at the Theatre 
des Nations, Paris, on Saturday night, Dec. 14, when 
a new piece was produced entitled ‘* Garibaldi.” The 
author is one of Garibaldi’s generals, M. Bordone, who 
attempted to dramatise the career of his former com- 
mander. Originally the piece had no female charac- 
ters, and was long enough to occupy all the evenings of 
the week. The ladies were got in, however, and a lot 
of dialogue was cut out, and the rehearsals commenced. 
They were stormy throughout: the historical correct- 
ness desired by the author was often opposed to the 
stage-effect which was the chief aim of the manager. 
There were 250 historical dresses purposely made, and 
the scenery gave accurate representations of the 
localities of Garibaldi’s exploits. Of course there were 
parties out of doors who took opposite sides. The 
piece, however, was brought out at last ; for the result 
we quote the Paris Correspondent of the Daily Tele- 
graph .—** No one who went to the Théatre des Nations 
that night was prepared for the scenes that took place 
there. The dialogue proved so silly and maladroit 
that the people in the stalls were tempted to point 
allusions by ironical applause, which so irritated the 
denizens of the upper galleries that, beginning with 
hisses and insults, they ended by throwing apples, 
oranges, nails, and unmentionable filth at the heads of 
their antagonists below. They even threatened to 
come down during the entr’acte and attack the ir- 
reverent mockers vi et armis. It at length became 
necessary to clear one of the galleries with the aid of 
the police, and thenceforward the piece drew its ‘ weary 
length along,’ until half-past one in the morning, when 
the comparatively rare individuals who remained saw 
the curtain descend on a sort of apotheosis, repre- 
senting the inauguration of the Mentana monument. 
The piece itself is not worth the trouble of describing, 
but the most ill-used personage of this deplorable 
evening’s amusement was certainly Garibaldi who 
may well say, ‘Save me from my friends.’ ” 








THE PHOTOPHONE. 


On Dec. 8 Mr. W. H. Preece, President of the 
Society of Telegraph Engineers, delivered a lecture in 
the hall of the Institution of Civil Engineers, Great 
George-street, Westminster, on “ The Photophone and 
the Conversion of Radiant Energy into Sound.’ The 
hall was filled, and among the audience were Professor 
Graham Bell, Professor Tyndall, Professor Stokes, 
Mr. Willoughby Smith, Mr. Bidwell, &. The chair 
was occupied by Mr. Latimer Clarke. 

In the opening portion of his lecture, Mr. Preece 
mentioned that Professor Graham Bell had travelled 
all the way from Paris to be present at this meeting. 
He then proceeded to explain the scientific conception 
of sound. By means of a few experiments he exhibited 
the production of sound by sympathy and by trans- 
mission, and he then proceeded to explain ‘the pheno- 
mena of sound produced by radiant energy, which he 
defined as the undulations which we knéw passed from 
the sun to the earth, and which conveyed to us the 
sensations of light and heat. To convert this radiant 
enerey into sound it was necessary to produce inter- 
mittent action, or a variation in the action of electric 


currents. Some luteresting experiments illustrative of 


—. 





this law were performed. Mr. Preece explained wit) 
great minuteness and clearness the properties of 
selenium, tracing the progress of knowledge in this 
direction from the discovery, in 1873, by Mr. Wil 
loughby Smith, that when a ray of light fell op 
selenium its resistance to the electric current was 
altered. Professor Adams, the Lecturer remarked, 
had shown that there existed in selenium a photo. 
electric action, and that when a ray of light fell on a 
bar of selenium, there was set up in the bar an electro. 
motive force which produced a current. After touching 
on Mr. Sabine’s discovery, that a ray might be sent in 
different directions through a properly prepared plate 
of selenium, and on Professor Minchin’s experiments 
with plates of tinfoil, he acknowledged that the nature 
of the action produced was a matter of mere conjec- 
ture, as very little was known about selenium. 

Mr. Bidwell was next requested to exhibit the cell 
which he had invented with the view of showing how 
sound was produced by the intermittent action of a ray 
of light on the selenium cell, but the experiment was 
not satisfactory, in consequence of the breaking of one 
of the connecting wires. 

The Lecturer concluded by further illustrations of 
the action of intermittent light in the production of 
sound, and introduced Professor Graham Bell to the 
audience to explain in his own words his own great 
discovery. 

Professor Bell, who was loudly cheered, detailed the 
various steps of his discovery, made in conjunction 
with Mr. Sumner Tainter. 

The Chairman thereafter invited several of the 
scientific gentlemen present to give their opinions on 
the subject of the lecture ; and Professor Tyndall, on 
being called upon, said he was in great doubt whether 
the phenomena discovered were due to heat or light. 
He mentioned that he had expressed that doubt to 
Professor Bell, and they had jointly wrought some 
experiments with vaporous substances, and the result 
seemed to point to the production of the phenomena 
at least in part, by the disturbance on the molecules of 
matter by the passage through them of a ray of heat. 
Perhaps the effect was composite, and might be due to 
the joint action both of light and heat, but he had no 
doubt that Professor Bell would discover the true 
cause. 

Votes of thanks to the Lecturer and to Mr. Graham 
Bell closed the interesting proceedings. 








A Forcorren Composer.—The death of Henri Napoleon Reber 
has deprived France of a composer whose works have by n0 
means received the consideration which is their due, either m 
his own country or elsewhere. He had, for many years led 4 
comparatively secluded life, occupying himself assiduously, 
nevertheless, in composition. Besides comic operas, the most 
successful of which were “La Nuit de Noél” and “ Le Pére 
Gaillard,” he wrote four orchestral symphonies, and seven trios 
for pianoforte, violin, and violoncello, besides many popular 
songs and a much-esteemed Treatise on Harmony. Born at 
Mulbonse, in 1807, Reber was in his seventy-fourth year when 
he died. A pupil of Lesueur’s at the Conservatoire, he suc 
ceeded Onslow, in 1853, as a member of the Institute, and ten 
years later was elected to the Professorship of Composition, 
left vacant by the death of Fromenthal Halévy, composer ° 
“La Juive,” &c. His funeral obsequies were celebrated 
the Protestant Church in Rue Roquépine, and, like so many 
of his distinguished compatriots before him, he was buried 
the cemetery of Pére Lachaise. In deference to his owt 
expressed wish, no oration was pronounced over his grave; but 
the funeral was attended by a large number of brother musicians, 





who looked upon him as a friend, master, and worthy represel- 
tative of their national art. 
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SIGNOR MATTEI'S OPERA. 
The following letter explaining some circumstances 
in connection with the production of ‘* Maria di Gand” 
is entitled to record on account of the position of the 


writer :-— 

Sir,—Now that the Opera season at Her Majesty's 
Theatre is about to close, aud the last representation of 
my opera, “ Maria di Gand,” has been given, may 
I solicit your kind insertion of a few words from me. 

I am anxious, in the first place, to express my 
oratitude for the many kind and encouraging comments 
made upon my first operatic work, and, in the next 
place, I wish to explain that it was commenced 
fourteen years ago, and completed in the year 1868, 
before the production in this country of ‘ Aida,” 
“Carmen,” and the works of Richard Wagner. It was 
written in conformity with what was the accepted 
Italian model at the time of its inception, and I may 
add that it was the first work orchestrated by me. No 
matter how much I may subsequently have been 
impressed by recent innovations in the construction of 
lyric dramas, I thought it best to refrain from any 
endeavour to remodel my work, and, excepting the 
clisions made after it was privately performed at 
St. George’s Hall, it remains precisely as it stood 
twelve years ago. 

Trusting you will kindly give publicity to this 
explanation of the differences existing between “‘ Maria 
di Gand” and more advanced lyric works, which were 
not performed in England until long after my opera 
was written, I reiterate my thanks for the great 
kindness which has been shown me.—I am, etc., 

Tito Marret. 





DANGEROUS MUSIC-TEACHERS. 





A Mr. Emil Leifert, a musician of repute at Buffalo, 
was recently shot by the father of a young girl to 
whom he had been making love. Mr. Leifert had been 
previously concert-master of the Peabody Concerts at 
Baltimore, and had there, it is said, evinced some 
abnormal susceptibility to female charms. A  corre- 
spondent of the ‘© New York Critic and Musie Trade 
Review” thus improves the occasion :— 


“An unhappy ‘previousness’ in affairs of the’ heart is a 
dangerous trait in a professor of music; and wise fathers and 
mothers often seek, as musical instructors for young girls, 
teachers on the safe side of fifty, as homely as possible, and 
Provided with wife and family. These bulwarks against the 
Insidious metamorphosis of musical sympathy into a tenderer 
tie are usually sufficient ; yet sometimes even these fail. An 
aged and decrepit professor may contrive to make a young girl 
believe that he is a nobleman disguised and in exile, as well as 
42 immortal artist, and induce her to ‘ fly’ with him. So long 
48 8 professor has strength enough to play a nocturne, he is not 
devoid of danger. 
ae a and social problem, intimately con- 
ra _ divine art,‘ How to provide innocuous music- 
ot rs ’ fangs of rattlesnakes may be pulled out; the 
nt aren bull may be sawed off 3 an ill-tempered dog 

ed; but what can be done with a too susceptible 
Professor ? 


“ 
On the other hand the perplexed parent, in seeking after 





‘ safety’ in a teacher, is almost sure to alight on mediocrity, or 
less than mediocrity, that makes the lessons a dreary drudgery, 
and so destroys the musical talent and the hores and taste of 
the pupil. An improved patented order of musical professor, 
combining enthusiasm, genius, and learning, with perfect safety, 
is the great desideratum of the age.” 


It would appear that the folks in the New and Great 
Country are not exempt from difficulties which used to 
be rife here. In our old plays and novels, the fast 
young lady would elope with her footman or her 
music-master—it did not matter which; and in real 
life there were not wanting instances of the evil 
influence exerted on English women by foreign musical 
adventurers. The music-master is no longer paired 
with the footman; and many a happy union has 
arisen from an acquaintance begun as teacher and 
pupil at the pianoforte. Parents of eligible daughters 
still, however, have a dread of young and handsome 
teachers, and it would be well if steps could be taken to 
prevent the occasional use of personal violence. 
Surely some test might be devised, and a certificate 
given, authorizing the use of the ornamental initials, 
«W. S.” “warranted safe,” as such appendages are 
now in great demand. Perhaps the wealthy ‘Christian 
Young Men” who have kicked Music out of the Phila- 
delpheion in the Strand, might undertake thus to 


guarantee the ‘‘safencss” of certain selected musicians. 





BERLIOZ’S “ DAMNATION DE FAUST.” 


Emboldened by the success of his excursion from 
Manchester in the spring of the present year, Mr. 
Charles Hallé has ventured to repeat his experiment, 
but with a view of saving the expense of bringing to 
town a Manchester chorus, arrangements were made 
to form a London choir, this important task being 
undertaken by Herr Frantzen, and to give a second 
series of three representations of ‘ /*wust,”’ at St. James’s 
Hall, during the winter mouths. ‘The newly-formed 
chorus are a fairly well-trained body of vocalists, and 
sing with commendable spirit and accuracy: Mr. 
Halle’s orchestra is well constituted, and very adequate 
means were secured. 

The performance of Berlioz’s ‘ Faust” on Dec. 11, at 
St. James’s Hall, the second of the series, was in all 
respects good. Mr. Halleé’s skill as a conductor is well 
known, and his forces were kept well in hand. The 
choral numbers, difficult as they are, went as well as 
could be wished ; and the orchestra played with spirit 
throughout. The Rakoczy March was unanimously 
redemanded, as well as the ballet of Sylphs. Mr. 
Edward Lloyd, happily recovered from his recent 
indisposition, sang the tenor music -in his best 
manner; Mr. Pyatt lent efficient aid as Brander ; 
Mr. Santley gave the part of Mephistopheles the advan- 
tages of his incisive style and distinct enunciation, and 
was encored in the serenade; and Miss Mary Davies, 
as on former occasions, delighted her auditors by the 
mingled tenderness and simpligity of her Margaret. 
The room was full, and the performance gave complete 
satisfaction. The next representation of ‘ Faust” is 


announced for Jan. 8, 1881. 
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SACRED HARMONIC SOCIETY. 





The first concert of this Society in their new 
quarters took place on Dec. 3, when the accommodation 
in St. James's Hall was found more than adequate 
for the sparse audience attracted by the event. 
The program included Beethoven’s ‘ Mass in C’’—no 
longer advertised as ‘‘ Service” in deference to Exeter 
Hall antipathies—Mendelssohn's ‘ Lauda Sion,” and 
the fragments of his ‘ Christus.” The Mass was 
preceded by ‘God save the Queen.” The band is 
reduced to some seventy-five performers, the chorus to 
about two hundred and twenty; say three hundred in 
all; about half the number who used to muster in the 
Strand Hall, but still quite adequate to an effective 
rendering of any works in the smaller room. It is 
probable that the best executants have been retained. 
Sir Michael Costa still conducts, and is supported by 
the chiefs in each department who have been with him 
so long. Musically there should be no falling off in 
the Society’s doings; and on this ground, as well as on 
their past history, they ought to command the warm 
support of the public. Judging by the demeanour of 
the audience on the opening night, we should say 
there was a diminished attendance of old supporters, 
and only the slightest indication of their ranks being 
recruited from other sources. We fear that the 
removal of the Society will deprive it of the vantage- 
ground it deservedly possessed, and that success at 
St. James’s Hall will only be obtained by expertuess in 
concert-giving. In one sense the Society is heavily 
handicapped ; on the other hand there were plenty of 
difficulties surmounted in their past career, and there 
is no reason why their future should inspire undue 
anxiety. 

There is little need to criticize the performance at 
this new point of departure. The principal singers 
were Mrs. Osgood, Miss M. Hancock, Mr. Henry Guy, 
Mr. F. King, and Mr. Chaplin Henry. There was no 
room for fault-finding with these artists: what they 
had to do was satisfactorily done. The choruses went 
brightly and with precision, and the band was nearly 
faultless. With all this it was not like the previous 
concerts of the Society ; and if we could allow that it 
was in every way an improvement, many would sigh 
for the old paths. But it would be as reasonable to 
regret the loss of those who used to walk in them. 
We may rather rejoice that many who were formerly 
in the orchestra are now among the audience, and 
hope that change may mean progress— 

“ Die Welt wird alt und wird wieder jung.” 


The present position, however, of the Sacred Har- 
monic Society may be regarded as experimental ; for it 
is more than probable that at no distant date a larger 
conceit-room than their present home, and a far 
better one than the old Exeter Hall, may render a 
resuni} tion of their former status both possible and 
advisable, 

The ‘ Messiah” was performed on Dec. 17. The 
principal singers were Mdme. Sherrington, Mdme. 
Mary Cummings, Mr. Vernon Rigby, and Mr. Bridson. 
There was a good attendance, and the performance 
went off with the greatest success. The choruses in 
particular told well, being marked by extreme precision 
and brightness; in some cases, however, the grand 
effect produced at Exeter Hall was not reached. 


———. 


ROYAL ALBERT HALL CHORAL SOCIETY, 


On Dec. 2 Mr. J. Barnby’s choir gave a performance 
of Mendelssohn's ‘*‘ Mlijah,” with a special attraction jn 
the person of Mdme. Albani, to whom the principal 
soprano music was allotted throughout, instead of 
being divided between two leading artists. Seldom 
has Mendelssohn's musie been interpreted with such 
consummaie effect as by Mdme. Albani. The atmo. 
sphere was unfavourable to perfect vocalisation, but the 
fog did not seem to inconvenience this artist, whose 
voice showed all its wonderful brilliancy. The scene 
between the Widow and the Prophet was very fine, 
and the ‘‘ Hear ye, Israel,”” was interpreted in her best 
manner, and was greeted with the heartiest applause, 
Miss Aunie Sinclair gave the music of the Youth with 
good taste and judgment; Miss Damian’s fine voice 
and good method told well in the air, ‘* Woe unto 
him,” and she was compelled to repeat it; and Mdme, 
Antoinette Sterling obtained an encore for “ O, rest in 
the Lord.’ Mr. Ludwig as the Prophet was not 
entirely satisfactory; but we have no wish the part 
should be monopolised by any one however great. 
Mr. Vernon Rigby interpreted the tenor music, and 
Messrs. T. Hanson and Stanley Smith lent efficient 
aid. The chorus was in good order. Mr. J. Barnby 
conducted, and Dr. Stainer was the organist. 

The ‘ Messiah”’ was given on Dee. 27, and drewa 
large audience, who listened to the familiar strains 
with rapt attention. Although we have been told that 
this great work has been perfermed ad nauseam, (!) it 
still preserves its old power of attraction, and probably 
will ever retain it. 








RJYAL ALBERT HALL ORCHESTRAL SOCIETY. 








The first concert for the season of this Society was 
given on Dec. 18 under the direction of Mr. George 
Mount, the Duke, of Edinburgh resuming his post in 
the orchestra as first violinist. The performance was 
for the benefit of the French Hospital and Dispensary 
in Leicester Square, aud was composed entirely of 
French music. It included the overtures to Hérold’s 
* Tes Pré ane Cleres” and Thomas’ Mignon,” a suite 
by Bizet, and selections from the works of Gounod, 
Massenet, and Delibés ; with vocal music announced to 
be sung by Mdmes. Dax Dalton and Ziméri, Mille. 
Carlotta Dore, Signor De Monaco, and Signor Monari 
liocea. 





MR. COWEN’S CONCERTS. 


The third conceit took place on Dee. 4 in St. James's 
Hall. The orchestral works were Schumann's Sym- 
phony in B flat, No. 1; Harold Thomas's Concert: 
overture, ‘“* Mountain, Lake, and Moorland ;” “ Der 
Venusberg,” a new Bacchanale, composed by Wagnet 
for his opera, “ Zunnhauser 3 and Schubert's “ Reiter 
Marsch,” adapted by Liszt. There was the concerto 
by Mozart for pianoforte and orchestra, in D (No. 13), 
and a new concerto for violin and orchestra by the 
young English composer, Mr. A. H. Jackson. Mr. 
Jackson's music is not ambitious; but the solo part 
shows great technical skill, and the orchestration 
exhibits taste and science. M. Sainton played the solo 





in his best style, and the audience were well pleased. 
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————————— 
The soloist was called for at the end, and came 
forward with Mr. Jackson. The Concerto of Mozart 
was played in admirable style by Miss Bessie Richards, 
one of our best artists. Miss Mary Davies sang the 
gir “I'm alone,” from Benedict's he Lily of Killarney, 
and Miss Orridge gave the ‘Fac ne vere, from 
Haydn's “ Stabat Mater.” Mr. Cowen's conducting 
was efficient as on previous occasions. _ 

At the last concert of the series, on the 18th Dec., 
Mr. H. C. Nixon’s Overture ‘ Titania,” Mr. J. F. 
Barnett’s “ Ebbing Tide,” and Mr. I’. H. Cowen’s new 
Symphony in C minor were all played for the first 
time ; and Bach's ‘Triple Concerto for pianoforte, 
violin, and flute, accompanied by stringed instruments, 
was also given for the first time in England. Mr.Cowen’s 
“Language of the Flowers” was repeated, and again 
warmly received. The magnificent ‘‘Leonora” overture 
of Beethoven was given, and produced its usual effect. 
Mdme. Frickenhaus was the pianist; Mr. Val Nichol- 
son the solo violin; and Mr. Barrett the flute. Mr. 
Lloyd, in his best voice, sang Gounod’s ‘“‘ Lend me 
your aid” (‘* Reine de Saba”), and Mr. Cowen’s song 
“ Jessie ;” and Mrs. Osgood sang Mr. A. G. Thomas's 
scena, ‘* Hero and Leander.” 

The symphony of Mr. Cowen is the most ambitious 
work he has yet produced: Herr Hans Richter has had 
the score in his possession for some time, and it is 
stated that he intends to produce the work at the Phil- 
harmonic Concerts at Vienna early in the spring. The 
work itself is not ** program music,” although certain 
indications are given of the frame of mind which 
prompted the composer, or the feelings it may be 
expected to awaken in the audience. We learn from 
the program that the symphony ‘‘ is an effort to reproduce 
in music the ideas and emotions suggested by the stern 
mountains and sounding shores of Scandinavia, as 
viewed not merely in their physical aspects, but also in 
the light of the heroic traditions and fantastic legends 
which make that country so attractive to men of our 
kindred race. Far from surprising, therefore, is it to 
find much of the music aiming at ‘ characteristic ’ effects 
—to find, for example, that some of the peculiarities 
of Scandinavian melodies are reproduced, and 
that throughout northern tenderness alternates with 
northern strength and grandeur.” 

The first movement—Al//eyro—may be named en- 
tirely as abstract music, for the search after direct 
imitation would not be very fruitful : that the motivi are 
telling and their working out interesting and musicianly 
every one will allow. Something higher is aimed at 
Inthe Molto Adayio in G major—tinctured, it is sug- 
gested, by the wild and weird expanse of a Norwegian 
fjord,—seen, however, on a summer's night, with 
parties of revellers on the water. ‘There are in this 
movement many striking nuances, many passages of 
great beauty. The ending is very effective. The 
Scherzo is labelled asa Sleigh-ride, aud we may imagine 
or realize the tinkling of bells and the tramp of horses 
—0or we may be pleased with the naive and bright and 
tuneful music, without caring to go farther for a mean- 
lng than our ears will readily take us. The Finale is 
intended to be mysterious and gloomy, and there is 
little that is capable of precise definition : reminiscences 
of the previous movements are introduced with more or 
ess effect, and after increased power has been given to 
the chief work of the finale, an effective coda brings 


the Symphony to a satisfactory termination. ‘The 
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reception of the new work was enthusiastic. Each 
movement was applauded to the echo, and at the end 
Mr. Cowen was called back twice to the platform. The 
Symphony in C is a triumph for the composer, and an 
ornament to English art. What hold it will retain on 
the musical public, or on those who cater for them, 
remains to be seen. 

The conduct of these four concerts has conferred 
great credit on Mr. Cowen, and he has legitimately 
earned a position as an excellent practical musician as 
well as a composer. We trust that they have been 
remunerative, and that we may have more of the same 
kind. On art principles, we believe Englishmen fully 
able to hold their own against all comers; and if we 
had a more discriminating art public, by whom talent 
and genius would be appreciated and rewarded—and if 
composers would and could depend on this, and so avoid 
cliquism and equivocal patronage, a remedy would be 
found for many vexatious anomalies, which delay the 
progress of art, and throw obstacles in the career of 
deserving artists. Whether such improvement is likely 
to take place speedily our readers can judge for them- 
selves, 








MDME. SAINTON-DOLBY’S PUPILS’ CONCERT. 





On Dec. 18 Mdme. Sainton-Dolby’s pupils gave their 
concert at the Steinway Hall. They were assisted by 
Miss Damian and Miss Blackwell, both former pupils of 
the Vocal Academy, and by Mdlle. Vaillant, the accom- 
plished violinist, who studied under M. Sainton. The 
first part opened with asonata by Mozart for pianoforte 
and violin, played by Mdlle. Vaillant and Herr Leipold. 
The latter presided at the pianoforte during the evening ; 
and Mdme. Vaillant played the obbligato to Bach's 
song * My heart ever faithful,” which was well given 
by Miss Waters, and in the second part two composi- 
tions by M. Sainton—a cavatina (on the fourth string), 
and a Scherzettino. There were four first appearances: 
Miss Amy Carter, in ‘* Deh non ver,” from Donizetti's 
“ Anna Bolena;’ Miss Franklin, who sang Mozart's 
«Voi che sapete ;’? Miss Winthrop in Handel's “ Re- 
turn, O God of Hosts,” and Miss Fusselle, who sang 
‘With verdure clad.” ‘The air from ‘ Robert the 
Devil,” “Quand je quittais,” by Miss Blackwell, 
Beethoven's ‘‘ Creation’s Hymn,” by Miss Damian, 
a Duet from “ La Gazza Ladra,” by Misses Winthrop 
and Woodhatch,” and Cherabini’s *‘ Perfida clori,” by 
all the students, completed the first part. In the 
second part were three ballads by Mdme. Sainton- 
Dolby-—‘ Yes,” sung by Miss Frances Carew; “ The 
way through the wood,” by Miss Blackwell; and 
“Tecan wait,” by Miss Woodhatch. They were well 
sung and greatly applauded. Miss Damian gave two 
songs by Sir Sterndale Bennett; Miss Woodhatch an 
aria by Mercadante; and Miss Duncan sang Cowen's 
‘Children’s Home.” Clari’s due “ Cantando un di,” 
was sung by Misses Fusselle and Blackwell, and 
Anderton's “ Sleigh-bells,” sung by all the pupils, con- 
cluded a concert which was as agreeable to the listeners 
as it was creditable to all concerned in its execution. 
M. Sainton conducted. ‘The warm demonstration of 
the audience testified to their esteem for him as well 
as for the accomplished artist who, having long held 
the highest rank as a vocalist, is now so successfully 
training others to follow in her footsteps. 
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THE 


GUILDHALL SCHOOL OF MUSIC. 


UNDER THE CONDUCT AND CONTROL OF 
THE CORPORATION OF LONDON. 





PRINCIPAL -- MR. H. WEIST HILL. 





LIST OF PROFESSORS. 


Pianoforte. Harmony and Composition. 


Mr. H. C. Bannister. 
Mr J. F. Barnett. 

Mr. Francis Davenport, 
Mr. Henry Gadsby. 


Mr. John Francis Barnett. 
Miss Victoria Bath. 

Mr. David Beardwell. 
Madame Bucknall Eyre. 


Mr. Henry F. Frost, Mr. E, Silas. 
Mr. Eaton Faning. 
Mr, W. H. Uolmes. Organ. 


Miss M. M. Hatton. 

Miss Jerningham. 

Signor Li Calsi. 

Madame Marie Lehfehldt. 
Miss Florence May. 

Herr Carl Mangold. 

Mr. Arthur O’Leary. 
Herr Ernst Pauer. 

Mr. Ridley Prentice. 

Mr. Henry Parker. 

Miss Harriett Sasse. 

Mr, Lindsay Sloper. 

Mr. A. H. Thouless. 
Madame Viard-Louis. 
Mr. T. Wingham. 

Miss Constance Younger. 


Dr. Jobn Stainer. 

Mr. A H., Eyre. 

Mr. Charles J. Frost. 
Mr. G. Warwick Jordan. 
Mr. Josiah Pittman. 


Harp. 
Mr. John Cheshire. 
Mr. John Thomas, 


Harmonium, 
Herr L. Engel. 


Violin, 
Mr. J. T. Carrodus. 
Mr. H. Weist Hill. 
Mr. George Palmer. 





Solo Singing. 


Madame Bodda Pyne. 
Mr. W. H. Cummings. 
Mr. J. F. Duggan. 

Mr. A. Devin Duvivier, 
Signor Ferri. 

Miss Kathleen Grant. 
Miss Amy Gill. 

Mr. Richard Latter. 


Violoncello, 
M. Lasserre. 
M. G. Libotton. 


Flute. 
Mr. R. S. Rockstro. 
M., Oluf Svensden. 


Madame A. Manning. Clarionet. 
Miss G. Mayfield. Mr. H., Lazarus, 
Mr. Henry Pope. 

Signor Ricci. Bassoon. 
Mr. Montem Smith. Mr. Wootton. 
Signor Tartaglioni. 


Ophicleide. 


Mr. Dudley Thomas. 
d Mr. S. Hughes. 


Signor Visetti. 

Mr. Frederick Walker. 
Mr. T. A, Wallworth. 
Mr. J. B. Welch. 


Elocution, 
Mr. Alfred Nelson. 








THE: SECOND TERM will commence on MONDAY 
JANUARY 17th, 1881. Examinations of Candidates for Ad- 
mission as Students will be held at the SCHOOL, 16, Alder- 
manbury, on SATURDAY, JANUARY 8th, from 12 till 4, and 
on MONDAY, JANUARY 10th, from 11 to 3, when Candidates 
will be required to attend, bringing with them Music they can 
perform. 

The Fees are, for One Lesson Weekly ina Single Study 
£1 1s. to £3 3s. per Term, and for Two 
Principal Study and One Lesson Weekl 
Elementary, £4 4s.; 
£7 7s. per Term. 

No Entrance Fees or Extra Charges. 
be obtained from Mr. Cuaruezs P, Smite, 
bury, E.C, 


from 
Lessons Weekly in a 
y in a Second Study, 
Intermediate, £5 5s.; and High Class, 


Further Particulars may 
Secretary, 16, Alderman- 


FRED A. CATTY, Hon. Sec. 


Cc VI Tae 
GuiLpHALL, January,1881. HARLES P. SMITH, Sec. 





SWIFT & CO., 


TYPE-MUSIC AND GENERAL PRINTERS, 


NEWTON STREET, HIGH HOLBORN, W.C., 


ESPECTFULLY intimate that they are prepared to exeente 
Orders for Printing to any extent, promptly and with taste, 
Books, Magazines, Showbills and Programmes for Concerts andj 
Public Entertainments, and every Variety of Miscellaneous 
Printing. 


They furnish Estimates for Sermons, Lectures, Pamphlets, or 
larger Works, as well as for all kinds of Printing for the Church 
or the Parish. 


Their Founts of Music include the Gregorian Notation. 








Che MOrehestra. 


ANNUAL SUBSCRIPTION, for Copies Free by Post, 7, 
Payable in Advance. 


Advertisements in Column, 5 lines (of ten words) or less, 3s. 64. 
8d. a line after. 


*.* P.O. Onpgns IN FAVOUR oF J. SWIFT, Post-Orrice, Hica-orpoas, W.C, 
OFFICE FoR SUBSCRIPTIONS AND ADVERTISEMENTS :— 


Swirt & Co., Newron Srreet, Hich Hoxipory, W.C. 





Apams & Francis, 59, Furer Srreer, E.C. 
W. Reeves, 185, Freer Srreer. 





NOTICES TO CORRESPONDENTS. 

ALtTo.—The most beautiful counter-tenor voice we ever heard was that of the 
late Mr. Thomas Young. His singing, too, was faultless. The last generation 
was more tolerant of bad voices than of bad singers ; now the voice is the essen- 
tial qualification for popularity. 


8. E.—We cannot notice pieces which avowedly are not original. 





DEATHS. 
On November 26, at 53, Welbeck Street, ALice Any, the wife of Mr. Joux 
Tuomas, in her twenty-fifth year. 
On December 8, Caruering, wife of W. H. Hotmes, 36, Beaumont Street, 
Marylebone. 





The Orchestra. 


A MONTHLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY. 


—~.—_- 





*,* Itis particularly requested that ALL communications 
be addressed to the Orchestra Office, Newton-street, High 
Holborn, W.C. Inconvenience and delay are frequently 
caused through letters being addressed elsewhere. 








i aaa 


LONDON, JANUARY, 1881. 








THE HENRY SMART MEMORIAL. 





Eighteen months have nearly elapsed since the death 
of Mr. Henry Smart ; and it was in the October of 1879 
that a Committee of influential gentlemen undertook to 
found a scholarship to his memory. No one had—no 
no one could have anything to say against such 4 
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proposition ; and at the time it might be fairly expected 
that the requisite funds would be forthcoming immedi- 
ately the intention of so honouring the memory of a 
great and conscientious and ill-requited musician was 
made known. The Committee have no doubt been 
ready enough with their own subscriptions, but it would 
seem that they have been chary in exerting their 
influence on others, for at present the subscriptions 
received are quite inadequate to carry out the design, 
only about three hundred pounds being collected. We 
have no doubt that the Committee will increase their 
exertions, and there should be little fear of their ulti- 
mately obtaining what is needed ; but delay makes the 
ofort more difficult, and new claims which are daily 
arising may hinder, or even render impracticable, the 
worthy arrangement of those once acknowledged to be 
imperative, but gradually fading from recollection. Far 
better that the project had never been entertained, than 
that it should be abandoned; and, we trust, that 
efficient measures will be taken to make known to all 
Smart’s friends and admirers the opportunity and 
the necessity of their contributing to so appropriate 
and so beneficial an object as the foundation of a 
Musical Scholarship which shall bear his name. 





THE PHILHARMONIC SOCIETY. 





Recent events as far as they are made public do not 
inspire much confidence in the immediate future of 
this institution. There have been crises in its previous 
history, we are told, which have been got over; and 
there can be no reason why the same result should not 
ensue from the present dilemma. But times are 
changed. For many years after its foundation the 
Society had practically a monopoly of orchestral music 
in this country. The greatest compositions were only 
to be heard worthily performed at their concerts. 
They had the command of new works by the best com- 
posers, they could avail themselves of the services of 
the best executants. They were enabled to give liberal 
remuneration ; and the honour of connexion with the 
Philharmonic Society was much sought after as being 
certain to result in substantial benefit. The self- 
denial of the founders, and the high standard they 
prescribed for what they should perform and the 
manner of its execution, were fully appreciated by the 
musicians and influential amateurs of the day: and the 
Society's early career was as brilliant as it was useful 
and honourable. There were no rivals: the Society 
Was a dispenser of favours, and the recipients— 
creators, executants, and subscribers—were grateful, 
and showed their gratitude by cordial and generous 
support. The monopoly thus created could not how- 
ever last long: their very success in the diffusion of 
taste and knowledge must necessarily lead to rivalry. 
Mere art rivalry might have been endured and with- 
stood ; but no Art-society—however disinterested and 
Prudent and energetic, can carry on a successful contest 








with the enterprising speculator, who is not bound to 
any particular course, acts entirely on commercial 
principles, and can change his front as often as he sees 
occasion. But even such individuals have rarely pros- 
pered for any length of time with musical under- 
takings where an efficient band had to be provided ; 
and nearly all the spasmodic attempts at establishing 
a permanent series of orchestral concerts have resulted 
in pecuniary loss. 

The well-wishers to the Philharmonic Society can 
hardly contemplate without dismay the names of those 
who have withdrawn their support, or who at any rate 
decline to be identified with its management. It is 
impossible to imagine that these gentlemen have acted 
from any other motive than a sense of duty, but it 
makes the task of those who remain more difficult. It 
is not just to criticise adversely any steps that may be 
taken to improve the present position, and a new 
management should have the widest possible latitude, 
and temporary expedients might be tolerated to tide 
over a present difficulty which would not meet with 
approval under different circumstances. Nothing, 
however, that tends to lower the high tone hitherto 
sustained, or to detract from high aim and worthy 
performance can prove advantageous in the end. 

There ought to be no insuperable difficulty—where 
30 many must be willing to assist—in securing the 
honourable future of the Philharmonic Society, and we 
trust that energy and foresight and conscientiousness 
may speedily succeed in accomplishing this most 
desirable end. 








PROFESSOR ELLA AND THE MUSICAL UNION. 





Our readers are aware that the adyanced age and 
failing eyesight of Professor Ella have necessitated 
his retirement from the management of the Institution 
he founded and has so long superintended with the 
best possible result. That others have reaped where 
he has sown is no matter of regret to the retiring 
Director; his life was bound up in his Art, and the 
advance of that Art is an adequate compensation to 
him for the work he has done in its service. With 
respect to the Musical Union, negotiations are all but 
completed to transfer the management to M. Lasserre, 
whose administrative power is understood to be equal 
to his executant ability—the latter being especially 
known to the subscribers to the Musical Union. 
M. Lasserre, we need hardly say, will have the 
cordial support and advice and assistance of the 
retiring Director and Founder: and the modus operandi 
will as far as possible be identical with that which has 
achieved so great a success. The next season will 
open under the immediate patronage of Royalty, and 
with the support, it is believed, of all who have attended 
the matinées of previous seasons. The subscription to 
the Matinées of 1881—seven in number—will be as 





in 1880, two guineas. The relief from the fatigue and 
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anxiety of management will be most grateful to 
Professor Ella, whose sojourn here is rapidly near- 
ing the fourscore years when the strength of man 
becomes labour and sorrow; but he trusts that so 
long as life may last, he may be enabled to advise 
those on whom his work devolves, and to appreciate 
and enjoy whatever results they may obtain from the 
foundation he has laid. 





In memoriam of the late Tom Taylor, a devoted, 
affectionate friend of Professor Ella, the usual anni- 
versary congress of friends did net take place on Dee. 
19, at Victoria Square—the seventy-cighth natal day 
of the Founder of the Musical Union. On Monday, 
Dec. 20, the event was signalized by a complimentary 
banquet given by Lord and Lady Clarence Paget, to 
which Sir M. Costa, Sir Henry Cole, Mr. Brinley 
Richards, Mr. Belt the sculptor, and a select circle of 
friends of the noble host and hostess were invited. Lord 
Clarence Paget proposed Professor Ella's health in a 
very complimentary speech, to which the Professor re- 
sponded, gratefully acknowledging the cordial friend- 
ship and kind hospitality that he had enjoyed for so 
many years in Anglesea, abroad, and in London from 
Lord and Lady Clarence Paget and their estimable 
family. He also expressed his grateful acknowledg- 
ments for the kindness of other friends whom he saw 
around him—kindness in excess of his deserts if not 
of his endeavours. 

The circumstances under which Professor Ella’s 
friends met, rendered the occasion peculiarly touching. 
Nothing could be more kind or more sympathetic than 
the heartfelt expression of all who were present at this 
demonstration of respect for the veteran artist. 





NOTES. 

The Hungarian Capellmeister Herr Joseph Gung’l is in treaty 
with M. Vaucorbeil to visit Paris, and to conduct the “ orchestre 
du foyer”? at the four Opera Bails announced for Jan. 29, Feb. 12 
and 26, and March 24. As last year, the “ grand orchestre de la 
salle du bal” will be conducted by Arban on the first three nights, 
on the last by Oliver Metra. Though Gung'l’s music is very 
popular in Paris, he has never visited the French capital, although 
he has been all over Europe with the greatest success, and 
when he went to America found as warm a reception in the 
New World as in the Old. Singular that he should never 
have been to Paris! But he is to conduct at the Opera-balis of 
1881, and his Parisian glorification will be the erowning of his career. 
Messrs. Heugel announce a selection from the works of Herr 
Gung'l (which number three hundred and fifty) in four volumes. 
The volumes will have a chronoldgical arrangement, and their 
contents will be distinguished as Chants de printemps, d’été, 
Wautomne, and dhirer,—of promise, ripening, maturity, and 
perfection,—their composer being now seventy years old. The 
Menestrel says there is ample material to select from: 350 works 
already published! These are figures which show Gung’l’s life 
to have been fully oceupied. “ Et il n'a pas dit son dernicr mot.” 

On Dee. 30 Professor Ella was to undergo an operation on the 
right eye, in the hope of preserving it in its present useful 
condition. The sight of the left eye is entirely gone, and the 
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Professor is consequently exceedingly anxious for the success of the 
operation, which was to be performed by Mr. Bowman. Allowing 
for his advanced age, the patient's health is good, and his ming 
and memory are remarkably clear and calm. 





At the last meeting of the Musical Association Mr. w. H. 
Cummings exhibited the will of Handel, which has lately come 
into his possession. The company crowded with eager purpose 
round the table to examine this most interesting autograph. As 
one looked at the parchment the large and firm presence of the 
man seemed to stand behind the bold clear hand in which the wil] 
is traced. The codicils are in the handwriting of Smith, Handel's 
amanuensis, and were added after blindness had attacked his 
master. There are several codicils, and it was pathetic to notice 
how the signatures vary--better after each operation, and worse 
again later on. Mr. Cummings explained that it was the custom 
in Handel's day to write two copies of a will. The duplicate, now 
at Somerset House, has unfortunately been thumbed until the 
signatures are nearly invisible. Mr. Cummings’ duplicate is in 
perfect preservation. Mr. Cummings showed that Handel, from 
tirst taking up his residence in England, deliberately changed his 
name from Hiindel, or Haendel, to Handel. To revive this 
earlier form of name was therefore contrary to his own wish and 
habit, and could be only described as an affectation. 





We are glad to call attention to the announcement for the next 
term of the Guildhall School of Music, which appears in another 
column. The staff is unexceptionable, and consists chiefly of 
British artists, the few foreigners that appear having long been 
domiciled here. With an institution like this firmly established 
in the City, and the Royal Academy at the West End, all 
reasonable want of the best instruction is practically supplied. 





We read that ‘“‘ Messrs. Moody and Sankey, the ‘ American 
Evangelists,’ have accepted an invitation to revisit Great Britain 
and Ireland upon a second campaign during 1881.” Great Britain 
can do without them, but they have our best wishes for a success 
ful campaign in Ireland. 





The funeral of Mrs. Cross, better known as ‘ George Eliot,” 
the authoress, took place on Dec. 28, at Highgate Cemetery. In 
attendance were many distingished persons, and both at the 
Chapel, where a service was read and an address delivered by Dr. 
Saddler, and over the grave evidences were given of the great 
affection entertained for the deceased lady. 





Sir Julius Benedict is engaged on a new Cantata for tle 
Norwich Festival of 1881. 





At the Royal Academy of Music the ‘Hine Gift,” fo 
students under seventeen years of age who have composed thi 
best English ballad, has been awarded to Annie V. Muckle. The 
“ Santley” prize (purse of ten guineas) for the best accompay- 
ing, has been awarded to Percy Stranders. 





The theatres at Berlin are not very flourishing this wintet 
The Wilhelm Theatre, once so frequented, had to be closed, 8 
the manager was unable to meet even the barest expenses. When 
the bailiff appeared to seize his property, quite a rush ensued @ 
the part of the actors who, albeit but poorly or rather quite 
unpaid, were anxious to save their director from the myrmidot 
of the law. 





Rubinstein’s ‘* Nero,” sumptuonsly brought on the stage of the 
Royal Opera, Berlin, was withdrawn after a few representativl 
The gifted composor of the ‘* Maccabeus,” who may justly pride 
himself on being the greatest of living pianists, appears to have 
exhausted his creative powers with the first-mentioned mast 
piece. The mise en scene of ‘* Nero” must have cost an immeni 


sum, 
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Ole Bull bequeathed to the Museum of Bergen, Norway, a 
number of the jewels, medals, and decorations given him in the 
course of his career. Included in the bequest is a golden crown, 
set with diamonds and pearls, presented to him some ten years 
ago by citizens of San Francisco. 





Mr. Walter Macfarren is composing a Concerto, for pianoforte 
and orchestra, expressly for Miss Kuhe, to be performed next 
February at Mr. Kuhe’s Brighton Festival. 


Messrs. A. and S. Gatti have purchased the right of the English 
hacl Strogojf,” recently 








yersion, for the Adelphi Tieatre, of ** Mi 
produced with so much success in Paris, and composed by 
MM. D'Enuery and Jules Verne. 
the early spring on a scale of great sj lendour, and the cast of 


The piece is to be produced in 
characters will include several of the most popular favourites of 
the London stuge. Th 
Beverley. 


scenery will be entrusted to Mr. Willian 





The final meeting of the Leeds Musical Festival Committee has 
been held. The total receipts were 9300/. against 7896/. in 1877, 
the expenses 6928/, against 710)/., and the profits 23711. against 
about 800’. The Committee recommend that 2000/. be divided 
amongst the four Leeds Medical Charities. In a review of their 
labours the committee state that in selecting Mr. Arthur Sullivan 
to direct the Festival they had in view not only his marked 
abilities as a conductor and composer, but the giving a distinctly 
English character to the Festival. Attention was also directed to 
the work produced for the first time written by English com- 
posers. Votes of thanks were passel to the Hon. Secretary and 
Committee. 


The Madrigal Society have awarded two prizes of five pounds 
each to Mr. H. D. Prendergast and Mr. Henry Lahee, for their 
madrigals, as being the two best of the numbers sent in to 
compete for the prizes offered last year. 
was not awarded, none of the works haviny suflicieut merit. 
The last day for sending in works to compete fur this prize is 
March 10, 1881. 


The prize of ten pounds 


The Athenzum states that the first results of admitting the 
public to the National Gallery during Students’ days took the 
form of one hundred and fifty-four sixpences on the first day, and 
one hundred and fifty-seven on the second day. No inconvenience 
was experienced by anybody iv the Gallery in consequence of 
these admissions. 


H.R.H. the Duke of Connaught will preside at the 143rd 
Festival of the R yal Society of Musicians, to be held in St. 
James's Hall on Thursday, Feb. 10. 

Raff's “ Autumn ” symphony (his tenth) was recently performed 
at Wiesbaden for the first time. 


Alluding to the début of the Sacred Harmonic Society at 
St. James's Hall, the Atheneum says that the number of band 
and chorus (300) is “ sufficiently large to give effect to any works, 
with the exception, pe rhaps, of those oratorios of Handel which 
contain double choiuses. If considered advisable special perfor- 
Mances might be given from time to time at the Albert Hall, the 
Usual chorus being reinforced from the ranks of the Handel 
Festival Choir.” The Society had better, if they can, make terms 
With the Christian Young Men, and get Lack to their old quarters 
48 soon as Exeter Hall has been remodelled. 

There was something very like a riot at the Park Theatre on 
Dee. 17, which « old playgoers”’ would have enjoyed as a remini- 
Scenee of their youth. Only a miserably small audience attended 
at the commencement of the performance, and but a very few 
stragglers came in later in the evening. A demand for the rent 





of the theatre, and for the actors’ fees, stopped the proceedings, 
and the few folks in the gallery improved matters by breaking up 
the seats, &c. Having indulged for some time in this sport, the 
enlightened audience dispersed. 


The memorial to the late Lilian Adelaide Neilson has been 
placed on the grave in Brompton Cemetery. It consists of a 
colossal cross of rough Sicilian marble fixed on a base of the same 
material, with a marble enclosure. 

Miss Florence Marryat, who has for some time given dramatic 
readings in the provinces with considerable suecess, made her 
rv the first time in London at the Dilettante Club in 
The 


alternation of song and recitation seeins to indicate an undue strain 


appearance t 


Argyll Street, aud was received with most marked favour. 


on Miss Marryat, and is not in itself effective, as the sympathy of 
tle audience for the entertainer is weakened by the recurrent 
change frotm speech to singing. 


On Monday, Dee. 20, the Gaiety Theatre completed its twelfth 
During these twelve years, Mr. Hollingshead says: I have 
kept it open every night, with the exception of ten weeks, and 
against these ten weeks I have given five hundred matinées, or 
performances equal to one year and two-thirds of a year of nightly 
representations. Long runs have been the exception, and infinite 
variety the rule, the variety covering the whole area of dramatic 
entertainment. 


yeur. 


Mdme. Adelina Patti has just received from the Emperor of 
Germany a large portrait of himself, with an autographie inscrip- 
tion. Madame Patti is now at Madrid, fulfilling an engagement 
at the Teatro Reale. 

The Common Council of the City of London, at the request of 
the Duke of Edinburgh, have consented to continue the grant to 
the National Training School until Easter, 1882; after that time 
the allowance will be discontinued. The same Court also voted 
£400 to the Guildhall Orchestral Society, £50 of which was to be 
for the purchase of music. The Guildhall School of Music has 
made both ends meet on the first quarter. 





A brother of Mr. Barton MeGuckin has been pursuing yocal 
studies at Milan, and will shortly return to England. 

We regret to record the death, on Dec. 22, of the Rev. Mackenzie 
Edward Charles Walleott, B.D., Precentor of Chichester Cathedral, 
F.S.A., &e. The deceased, whe was well known in the anti- 
quarian world, was the only son of the late Admiral John Edward 
Walleott, of Winkton, Hampshire, formerly M.P. for Christ- 
church, by his marriage with Charlotte Anne, daughter of Colonel 
John Nelly, of the Bengal Artillery. He was born in 1822, and 
was educated at Winchester and at Exeter College, Oxford. He 
was for some time curate of St. Margaret's, Westminster, of which 
church he published a short history, 





The following appearsin the Musical World concerning the 
Philharmonic Society:—‘ The places of official seceders from 
this venerable institution have been filled up. Mr Charles 
Edward Stephens succeeds Mr. Walter Cecil Macfarren as hon. 
treasurer, and Mr. Henry Hersee is the substitute for Mr. Stanley 
Lucas as secretary. Professor Macfarren will no longer continue 
to write the analytical programs; but the task has been 
offered to and accepted by Dr. Francis Hueffer. Herr Brahms 
having declined to co-operate with Mr. W. G. Cusins as conductor, 
the latter holds again the exclusive sway of the baton. Mr. W. C. 
Macfarren (late Treasurer) has withdrawn his guarantee of £150 
towards the Several well-known 
members of the orchestra have been dismissed, and among them 
Mr. Walter Pettit, the violoncellist. Who are the seven actual 
directors we are at present unable to say.” 


expenses of next season. 
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ROYAL ACADEMY OF MUSIC. 


At the Students’ Orchestral Concert in St. James's 
Hall, on Thursday evening, Dec. 16, the following 
was the program :— 





Psalm xlii. ‘‘ As the hart pants.” Op. 42 .. 
Miss Kate Bentley. 
Mrs. Irene Ware, Mr. Sinclair Dunn, Mr. Robertson, 
Mr. A. Jarratt, Mr. Southcote, and Chorus. 
Allegro, from Concerto in C minor, Op. 37 Beethoven. 
(With MS. Cadence composed by the Player.) 
Pianoforte, Miss Beatrice Davenport. 
Scena, ‘‘ E questo il loco,” (Giulietta e Romeo) Vaccaj. 
Miss Hilda Wilson. 
Harp obbligato, Master Thomas Barker. 
Eclogue, for Orchestra (MS.) William Sewell Novello Scholar. 
Recitativo e Romanza, ‘‘Dormi in pace.” ’ 
(Piero di Padova) .. Ettore Fiori. 


Mendelssohn. 


Mr. B. Davies. 
Allegro, from Concerto in D minor .. -- Anton Rubinstein. 
Pianoforte, Mr. Charlton T. Speer. 

Aria, “ Qui la Voce,” (I Puritani) Bellini. 
Allegro, from Concerto in A minor, Op. 54.. Schumann. 
Pianoforte, Miss Dinah Shapley. (Lady Goldsmid Scholar.) 

Concert-Overture (MS.) George John Bennett, Balfe Scholar. 
Sextet, « All around so dark and lonely,” 

(Don Giovanni) ° aa -- Mozart. 

Miss Kate Hardy, Miss Rowe, Miss Josephine Pulham, 

Mr. Hirwen Jones, Mr. Cummings, Mr. Bishop. 

Adagio and Rondo, from Concerto in E fiat, 

Op. 73 ae iy ae a -- Beethoven. 

Pianoforte, Mr. R. Harvey Lohr. (Potter Exhibitioner.) 
Recitative and Air, ‘‘Arise now, Jacob,” 

(Jacob) “ oe oe Henry Smart. 

Miss Woolley. 
Overture ( Der Freischiitz) . -. ©. M. von Weber. 
There was a very full audience, who displayed the 

greatest interest in the performance, in all cases dis- 
playing very high efficiency ; the result was equally 
creditable to the body of executants and the managers 
and teachers of the Academy. Everything was bright, 
and there was no lack of sustained vigour. Mr. Shake- 
speare conducted with care, and had his forces well in 
hand. The band numbered 65, the chorus consisted 
of 162 voices. Mendelssohn’s Forty-second Psalm, 
which opened the concert, was a model of bright and 
tasteful execution. Among the original compositions 
by students, the Eclogue by Mr. Sewell, and the 
Cuncert-overture by G. J. Bennett, are both deserving 
of high praise. Mr. T. Charlton Speer, Miss Beatrice 
Davenport, Mr. Harvey Lohr, and Miss Dinah Shapley 
all distinguished themselves in their pianoforte solos, 


and the aria from ‘' Jacob” was given most expressively 
by Miss Woolley. 





CRYSTAL PALACE. 

The first Metropolitan performance of Mr. Arthur 
Sullivan’s “ Martyr of Antioch” took place on Dee. 11, 
under the direction of the composer. There was a 
crowded audience, who on the whole were rather cold 
in their expression of approbation. We noticed the 
work on its production at Leeds; and it quite deserves 
all the good that was said of it when first brought out. 
The subject is an old one, and has been frequently used 
by composers, and there is nothing very great to be 
evolved from it. But there are plenty of marks of 
Mr. Sullivan's peculiar genius, and the delight of the 
young, the beautiful, and the fashionable may com- 
pensate for the coldness of the pedant. Mr. Sullivan 
can hardly help being amused by the various criticisms 
on himself and his work some of the conjectures being 








— 





rather those we expect after the apotheosis of a compo. 
ser than while we have him with us in the flesh. 

In some respects the performance here was inferior 
to the Leeds rendering: the Palace choir is not equal 
to the Yorkshire chorus, and the soprano was Mrs, 
Osgood instead of Mdme. Albani. Mrs. Osgood sang 
the music with good taste, but failed by comparison in 
the closing sceue. Mr. Edward Lloyd was again the 
Olybius, singing the “Come Margarita” and “See 
what Olybius’s love” in his pure style, and receiving 
warm applause; Mr. F. King and Mr. Henry Cross 
were the basses, and Mdme. Patey was the contralto; 
she sang magnificently ‘‘ The love-sick damsel” and 
“To Pean.” The choruses might have gone better, 
and the organ seemed out of order. Mr. Sullivan's 
overture “‘In Memoriam,” was played before the sacred 
work. 


On Dec. 18 the following was the program :— 


Overture to Byron’s ‘* Manfred ” ‘ ee Schumann, 

Romance, “‘ Sei Vendicate” (‘‘ Dinorah”) .. -» Meyerbeer, 

New Concerto for violin and orchestra, in D (Op. 42) Gernsheim, 
(First performance in England.) 


Air, ‘‘ Dio possente” (‘Faust’) .. Gounod. 
Theme and variations (from the Octet) -» Schubert. 
Ballade and polonaise for violin and orchestra .. Vieuxtemps, 
Song, ** To Anthea” Hatton. 
Symphony No 7 (in A) Beethoven. 


Gernsheim’s Concerto is a musicianly composition 
in the usual form, but it did not produce a great effect. 
M. Sauret was the solo violinist. Mr. Oswald at short 
notice took the place of Mr. Herbert Reeves, incapa- 
citated by his severe cold from appearing. Beethoven's 
magnificent symphony sent every one home in good 
humour. 

All Schubert's symphonies are to be given in the 
order in which they were written. Several of these 


are quite unknown, not having been either performed — 


in public or published. 








ALEXANDRA PALACE, 

An impression has prevailed that the Alexandra 
Palace was to be closed for the winter. This is not 
the fact. The present lessees, Messrs. Jones and 
Barber, are carrying on the Palace upon the same 
liberal lines as heretofore, and, whilst providing 
abundance of entertainment for their patrons in the 
way of concerts, music, athletics, and English opera, 
they take care that a considerable portion of the seats 
shall be free. On December 11 the fine weather 
induced some thousands to go to the Palace, where 
entertainments of a varied character were forthcoming 
over and above the staple attractions of the Palace. 
At four o'clock a Ballad Concert took place in the 
Concert Hall, in which Mdme. Lemmens-Sherrington, 
Mdme. Enriquez, and Mr. Redfern Hollins were the 
principal vocalists. One of the features of the after- 
noon was the task of endurance which Fritz Kapernik, 
a Prussian Grenadier, has imposed upon himself. 
Kapernik, who has won several awards for his powers 
of endurance from the Crown Prince of Germany, 
undertook to run, with rifle, bayonet, knapsack, and 
accoutrements complete as a Grenadier of the Prussian 
Army, a distance of ten miles in an hour. He ran 
round the Central Hall on a track which had been 
railed for him, and got over the ground with wonderful 
speed, his accoutrements apparently being but little 
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hindrance. Verdi’s opera “ Itiyoletto” was performed 
before a crowded audience in the theatre ; the part of 
Rigoletto was taken by Mr. Walter Bolton, with Mdme. 
Blanche Cole as Gilda. It is the first time that 
this opera has been performed at the Alexandra 
lace. 

7 Dec. 19 there was a performance of “ The 
Messiah,” the principal artists being Mdme. Lemmens- 
Sherrington, Mdme. Enriquez, Mr. Redfern Hollins, 
Mr. Bridson, vocalists; and Mr. T. Harper, solo 
trumpet. There was a very efficient orchestra, as well 
as a numerous and well-trained chorus. Mr. Beardwell 
presided at the organ, and Mr. Meyer Lutz conducted. 
In the concert-room, under the guidance of Mr. J. 
Proudman, Miss M. L. Harris acting as accompanist, 
the Tonic Sol-fa Association gave a concert, the 
selections being from the works of some of the most 
popular composers, and the list of vocalists including 
the names of Miss Bessie Webber, Mr. J. Cornwall, 
Miss Annie Williams, Mr. T. F. Harris, Mrs. Hamilton, 
Miss Livermore, and Mr. Hastings. The part songs 
and choruses were well rendered. There were also 
performances on the great organ by Mr. Arthur Dorey, 
and in the body of the hall by the Palace band, under 
Mr. Janssens. 

On Boxing-day there was a great variety of Christ- 
mas revels, including a Christmas pantomime entitled 
“ Puss in Boots.” There was a very large atttendance 
of pleasure-seekers. 








CONCERTS, 


Mr. Austin gave his annual Scotch concert at 
St. James’s Hall on Nov. 30. Mr. Sims Reeves sang 
“The Land o’ the Leal” and “The Macgregor’s 
Gathering ;” and Mr. Herbert Reeves gave ‘ Bonnie 
wee thing” and “‘ Annie Laurie,” the latter encored. 
Other items were given by Mdme. Patey, Misses Thorn- 
dike and Ross, Mr. Santley and Mr. W. Clifford, with 
part-singing by the Glasgow Select Choir. Mr. S. 
Naylor and Mr. H. Parker conducted. The hall was 
crammed in every part. 

The Hackney Choral Association gave its first 
concert for the season at Shoreditch Town Hall on 
Nov. 30, under the direction of Mr. E. Prout. The 
chief items were Mendelssohn’s ‘ Hymn of Praise,” 
Schumann’s “‘ Nachtlied” (first time in England), and 
Mrs, Meadows- White's ‘‘ Ode to the North-East Wind.” 
The soloists were Miss A. Williams, Mdme. C. West, 
and Mr. Henry Guy. 

The annual concert in aid of the Post-office Orphan 
Home was given at St. James’s Hall, on Dec. 9. This 
Institution was founded ten years ago, and no money 
has been spent in the erection of a large brick-and- 
mortar establishment and an expensive staff. The 
plan 1s to send the children to respectable schools in 
the neighbourhood of London, where they can be looked 
after by members of the managing committee. The 
system has worked admirably. The concert was not 
only humerously but influentially attended, and a 
— bill was gone through by Mdme. Edith Wynne, 

dme. Liebhart, Mdme. Mary Cummings, Mr. Faulkner 
Leigh, Mr. Walter Bolton, and Mr. James Sauvage. 
a Laurence performed on the pianoforte, and 

raulein Kitty Berger on the zither. Mr. George 
tossmith provoked much laughter in his amusing 
and musical performance ; and the General Post 








Office Orchestral Society did good service. The 
conductors were Signori Bisaccia and Mattei, Mr. 
W. Ganz and Mr. E.R. Terry. The result was the 
satisfaction of the audience and great benefit to the 
Institution. 

On Dec. 18 Mr. George Edwards gave an evening 
concert at the Town Hall, Poplar. Mr. Edwards played 
two movements from Weber’s concerto, Op. 79, and 
Thalberg’s ‘‘Home, sweet home.” Another item of 
the program was Beethoven's Quintet in E flat, Op. 16, 
for pianoforte, clarinet, violin, viola, and violoncello. 
Miss Agnes Larkcom and Mr. White contributed several 
songs. The Hall was well filled and, the various items 
were much applauded. 

The winter season concerts given by the People’s 
Entertainment Society—at which ladies and gentlemen 
sing to the poorer classes, who are admitted free by 
invitation ticket—opened with a concert at the St. 
Mary Schoolroom, Whitechapel, on Dec. 13, when 
about 700 people listened with the greatest interest to 
music given by Lady Folkestone, Lady Agneta 
Montague, the Hon. A. Yorke, Mr. Julian Marshall, 
Mr. Val Nicholson, and W. H. Leslie; Mrs. Bucknall 
Eyre was the pianist. Lord Folkestone, a member of 
the society, presided, and made some apposite remarks 
upon the objects of the society. The circular of the 
society states that 150 concerts were given to audiences 
numbering altogether 60,000 people during the past 
season. 

Mr. John Cross has been giving a series of cheap 
concerts at the Holborn Town Hall. At the concert of 
Dec. 20, Mr. H. C. Banks played on the organ (a good 
instrument) Auber’s overture to ‘The Crown Dia- 
monds,” and *‘ Danse Moresque;” there were violin 
solos by Vieuxtemps, played by Herr Schneider, and 
songs by Gounod, Mendelssohn, Smart, and Arthur 
Sullivan. 

The program of the Brixton Choral Society’s concert, 
on Dec. 20, included Hiller’s sacred cantata, ‘‘ A Song 
of Victory ;’ Weber's opera “‘ Preciosa,” as adapted for 
concert-room representation; and Mendelssohn’s un- 
finished opera ‘‘ Loreley.” In all these pieces the solos 
were sung by Mdme. Worrell. In the opera the lyrical 
version was recited by Mr. Chas. Fry. Mr. Humphrey 
Stark presided at the pianoforte ; and Mr. Chas. Wilkes 
at the organ. The conductor was Mr. William Lemare, 
to whose talent and energy the Society owes the 
position it deservedly holds. 

Mr. Sims Reeves gave a concerton Dec. 23 at St. 
James’s Hall, which was crammed in every corner. 
All the vocalists announced sang with the exception of 
Mr. Herbert Reeves, whose absence was occasioneu by 
a severe cold. Mdme. Albani and Mr. Sims Reeves 
repeated the duet from ‘* Ernani,” * Ah! morir,” and 
Mdme. Albani subsequently repeated a portion of 
‘‘ With verdure clad.” Mr. Sims Reeves also repeated 
a verse of Blumenthal’s ‘Requital.” Besides the 
items named, Mdme. Albani sang the aria, ‘“‘ Souvenir 
dei miei prim’ anni,” from Herold’s “ Pre aux Cleres,” 
with violin obbligato by Mr. Carrodus, and ‘‘ The Blue 
Bells of Scotland ;” and Mr. Sims Reeves gave ‘‘ Come 
into the Garden, Maud,” and ‘ The Bay of Biscay.” 
The audience were delighted with their entertain- 
ment. 

Mr. John Boosey announces a morning ballad con- 
cert to take place at St. James’s Hall on New Year's 
Day. The usual attractions will be presented. 
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POPULAR CONCEATS. 





On Dee. 11, the program included Beethoven's 
Quartet in A major, Op. 1, No. 18, played by Mdme. 
Norman-Neruda, MM. L. Ries, Zerbini, and Piatti. 
The Waldstein Sonata in C major, Op. 53, for piano- 
forte alone, by Mdlle. Janotha. Corelli's Sonata in D, 
for violin, by Mdme. Norman-Neruda, and Mendels- 
sohn’s Sonata in B iat, Op. 45, for pianoforte and 
violoncello, played by Malle. Janotha and Signor 
Piatti. Miss Orridge was the vocalist, and sang two 
songs by Handel and another by Salvator Rosa. Mdlie. 
Janotha was received with the greatest enthusiasm ; 
was thrice recalled after the Waldstein Sonata, and at 
last consented to play again. 

On December 13th the program was as follows :— 


Pant I. 
Quartet in E flat, Op. 71, two violins, viola, and 
cello os - "p a ie .. Haydn. 
Mdme. Norman-Néruda, MM. L. Ries, Zerbini, and Signor Piatti. 


Song, ‘“‘ Le Vallon” .. ha Ke Gounod. 
Mr. Oswald. 
Ballade in G minor .. a 2S “ Chopin. 
Malle. Janotha. 
Parr II. 
Sonata in G minor, Op. 78, pianoforte and violin Brahms. 


Mdlie. Janotha and Mdme. Norman-Neruda. 
Song, ‘O cessate di piegarmi” .. Scarlatti. 
Mr. Oswald. 
Three pieces, pianoforte and violoncello .. 
Mdlle. Janotha and Signor Piatti. 


Haydn’s “‘ old-fashioned” Quartet was perhaps the 
most effective piece in the program. Malle. Janotha 
played Chopin’s Ballad, to the great delight of the 
andience, was recalled, and played a waltz by the 
same composer. The duets of Rubinstein’s went 
capitally. Mr. Oswald sang like an artist, naturally 
and effectively. 

The program of the Saturday's concert on Dec. 18 
included a string Quartet in E flat by Dvorak, the first 
time of its performance here ; Beethoven's Sonata in E 
flat, Op. 7, was well played by Mr. Eugene D’Albert. 
who in response to a unanimous demand afterwards 
played Chopin’s Nocturne in E flat. Handel's Sonata 
in D major, by Mdme. Norman-Neruda, was the other 
solo. Mdme. Antoinette Sterling sang Schubert's 
‘‘Geheimes,” Franz’s ‘‘ Schlumenlied,” and an old 
English song ‘‘ The Raven.” Mendelssolin’s trio in C 
minor, Op. 66, played by Mr. E. D’Albert, Mdme. Nor- 
man-Neruda, and Signor Piatti, concluded the concert. 


Rubinstein. 








HER MAJESTY'S OPERA. 





** Don Giovanni” was announced for Dec. 7, but was 
not given. The ‘“ Barbiere di Siviglia,” being substi- 
tuted. On Dec. 9 Wallace’s ‘* Maritana” was produced. 
The dramatic part of the opera suffered considerably, 
but the melodies told us well as ever. ‘Come sul 
campo il milite” sounds as well as the favourite “ Let 
me like a soldier fall; ‘‘Alas! those chimes” is 
recognised under the title of *‘Sull’ ali amate;” and 
‘Turn on, old Time,” is encored when it is heard as 
“OQ morte alfin.” The opera was well sung by all 
concerned. Mdlle. Widmar was the Maritana, Signor 
Vizzani Don Cesar, Mr. Barrington Foote Don José, 
and Signor Ghilberti the Kiny. The great attraction, 
however, was the Lazarillo, acted and sung with de- 


lightful grace and feeling by Mdme. Trebelli. The 
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part has perhaps never before been filled with such 
artistic power and consistency, and the famous cop. 
tralto’s performance was heartily appreciated. The 
opera was repeated on Dec. 11, the last night of the 
season. 

On Dee. 10 Verdi's * Aida” was given; and the last 
morning performance, on Dec. 11, was devoted to 
© Carmen.” 

Whether the autumn season has been  successfyl 
pecuniarily we do not know, but it certainly has done 
much for art. Among all the new singers that have 
appeared, two only have made anything like a success 
—Mdme. Zacchiand Signor Aldighieri. Mdme. Tre. 
belli, as usual, has done no end of work, and in the 
very best manner. 








DRAMA. 


At St. James’s Theatre Octave Feuillet’s “ Roman 
Vun Jeune Homme Pauvre” has been adapted in a play 
named ‘* Good Fortune,’ by Mr. Coghlan, which was 
produced with a fair success on Dec. 4. The part of 
the hero, Charles Dennis, Earl of Neath, was sustained 
by Mr. Kendal, whose somewhat level interpretation 
was well received. The performance of Mrs. Kendal 
as Miss Ransom was very good, her rendering of the 
character being as telliug as it was natural and simple, 
The other members of the cast were generally unex- 
ceptionable. No expense has been spared in putting 
the piece on the stage. 

At Sadler’s Wells Theatre ‘ Ingomar ; or, the Son of 
the Wilderness,” was revived on Dec. 6. The play 
formerly enjoyed some popularity, and was a favourite 
with tragedians of the demonstrative school. Mr, 
Warner’s performance rather lacks the fierce dignity 
of the barbarian chief, and his acting is generally too 
mild. But there are many clever touches in Mr. War: 
ner’s performance, and he certainly has the merit of 
pleasing the audience. Miss Isabel Bateman plays 
Parthenia with considerable skill and energy. The 
other parts are efficiently filled. A version of * Pick 
wick,” with Mr. E. H. Brooke as Jingle, follows the 
play. 

Mr. Jamcs Mortimer is the author of a little piece 
which has been brought out at the Court Theatre, 
entitled ‘ Two Old Boys.” It is founded on a petite 
comédie by M. Meilhac, ‘Suzanne et les Deut 
Vieillards,” presented in Paris some ten or twelve years 
ago. The ‘old boys” are the guardians of a young 
lady, for whom they are anxious to provide a suitable 
husband. Failing readily to find one who is likely to 
take care of their ward’s large fortune, they draw lots 
which of the two shall offer himself for the young 
lady’s approval. But a selection has been made 
previously by the lady herself, and she declines either 
or both her guardians: these when they discover whom 
she has chosen at once give their consent. The piee? 
is very humorous, and is well interpreted by Miss Wink 
fred Emery as the charming ward, and Messrs. Ausod 
and Price as the two ‘ old boys.” 

The famous play of Messrs. Seribe and Legouvé, 
Adrienne Lecouvreur,” was brought out on Dee. 11, # 
the Court Theatre, with Mdme. Modjeska in the title 
part. The part was written for Rachel, by whom 
it was played at the Comédie Francaise some thitl 
years ago. The plot is laid in Paris in the early patt 
of the eighteenth century. The Princesse de Bouillon 
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5 id attachment for the young Maurice de 
sages aspires to the dukedom of Courland. The 
Princess finds that since their last meeting Maurice 
has grown distant and cold, and naturally suspects the 
trath—that she has a rival. This rival is Adrienne, 
the actress, Who is unaware, however, of the rank of 
her lover. Her jealousy is aroused by the failure of 
Maurice to keep an appointment with her. She 
meets him afterwards at the villa of a rival actress, 
Madame Duclos, and learns his name and rank. _ But 
the Princess is also present, concealed in an adjoining 
room, having been surprised by the unexpected return 
of her husband. She is saved, but each is now anxious 
to ascertain the name of her rival. When the mutual 
discovery is made, a poisoned bouquet given by the 
Princess to Adrienne ensures the speedy death of the 
latter. This is but the barest indication of the chief 
subject, which is worked up with the underplot with all 
the skill and dramatic power for which the authors are 
so celebrated. The impersonation of Adrienne by 
Mame. Modjeska is allowed to be at the least equal to 
any that have preceded it: taken as a whole, perhaps, 
the finest that has been witnessed. The character 
stands alone, and the impersonation absorbed nearly 
all the interest of the audience. Still the other parts 
were fairly rendered, and a good ensemble was ensured. 
The piece is splendidly put on the stage, and the 
delight of the audience was enthusiastic. There were 
calls for actors and manager at the conclusion, and 
Mr. Wilson Barrett was cheered to the utmost for his 
few words of acknowledgment. 

The Gaiety matinée on Dec 15 was devoted to the 
production of * Quicksands ; or, the Pillars of Society,” 
a domestic drama in four acts, by Henrik Ibsen, 
adapted by Mr. W. Archer. The play has much merit, 
and with some slight modifications, may hold a place 
on the English boards. The chief parts were taken 
by Mrs. Billington, Mr. Arthur Dacre, and Mr. 
Vernon. 

Miss Lottie Venn, formerly of the Strand Theatre, 
and later of the Criterion, joined the Gaiety company 
on Dec. 18, appearing in Mr. Maddison Morton’s two- 
act comedy, “ The Little Mother.” Miss Venn, who 
took the part of Kitty Clark, was warmly received as 
she stepped upon the stage, and played with vivacity 
and humour. Miss Ethel Hughes was the little dress- 
maker, Fanny, and won hearty applause for her 
incidental song. Mr. J. J. Dallas, as Bobby Grimes, 
made the most of the obtrusive countryman, and 
Mr. Squire was the farcical stage father, Doubleprong, 
the dentist. Mr. Somers, Mr. Faweett, and Miss 
Gilbert completed the cast. “The Musical Bow,” 
“Lischen and Fritzchen,” and “ The Corsican Brothers 
and Co., Limited,” were the other pieces. 

“A New Trial,” an adaptation by Mr. Coghlan of ** La 
Morte Civile,” was successfully produced at the Prince of 
Wales's Theatre on Dec. 18. ‘This English version 
was produced at Leeds last August, Mr. Coghlan and 
Miss Amy Roselle then as now sustaining the two 
chief characters. The piece is very gloomy, the 
interest inspired being of a most painful character. 
The first two acts went rather tamely, but the latter 
portion greatly affected the audience, and when the 
curtain fell, at a little after 11 o'clock, the applause 
was loud and general. 

The new piece at the Alhambra is a so-called grand 
spectacular comic Opera, entitled ‘‘ Mefistofele II.,” 





libretto by Mr. Alfred Maltby, music by M. Herve. 
** Le Petit Faust,” brought out at the Lyceum ten years 
ago, furnishes some half-dozen numbers, and a portion 
of the first act. Beyond that, Mr. Maltby has relied 
on an imitation of Signor Boito, and on his own 
inventive powers. With the exceptions noted, the 
melodies are selected from the French composer's 
works ; more with a view to their brightness and vivacity 
than because they are appropriate. Mr. Maltby has 
also ventured to illustrate the temptation of Faust on 
the Brocken during the Walpurgis Night by Mendels- 
sohin’s music—and those who reverence art will deplore 
this degradation of classical work as an adjunct to an 
Alhambra spectacle. We may allow tliat much clever- 
ness is displayed in arrangement and adaptation, and 
that the piece as it stands is eminently fitted for the 
Alhambra audience. Though the travestie is frequently 
broad and farcical it keeps clear of vulgarity. Mr. 
Maltby’s verses are pleasantly turned, and his dialogue 
teems with humorous allusions to current events. 
The music has been adapted with considerable care, 
and Mr. Jacobi has done his work with skill. Miss St. 
Quinten, who plays Mejisto, sings with artistic taste, 
and is the one bright particular star of the cast; the 
young lady made her principal successes in ‘* A Lesson 
in Politeness” and ‘‘ The Four Seasons.” Mr. Fred 
Leslie is in his element as old I‘aust, and out of it as 
the juvenile lover. He deserves praise, however, for 
the manner in which he surmounts many difficulties 
which would tax any performer very heavily. Miss 
Constance Loseby acts with spirit and confidence as 
Marguerite. Mr. Lionel Brough is an amusing Valentine, 
and the cast derives further aid from Mdme. Rose Bell, 
Miss Emilie Petrelli, Miss Sallie Turner, Mr. C. Power, 
and Mr. Kelleher. The mounting of the piece is on 
the usual scale, and the choristers are efficiently 
drilled. 

Mr. Odell gave a morning performance of ‘ The 
School for Scandal” at the Olympic on Dec. 20, the 
part of Sir Peter Teazle being sustained by himself. 
Miss Louise Willes played Lady Teazle, and Messrs. 
Lin Rayne, W. Herbert, Arthur Wood, Vollaire, Hatton, 
and F. W. Wyndham were also in the cast. 

At the Gaiety Theatre matinée of Dec. 22, a ‘new 
romantic, poetical drama, in four acts, founded on the 
life and death of Lady Jane Grey, and entitled ‘ The 
Nine Days’ Queen,’ written by Mr. Robert Buchanan, 
was given for the first time on any stage. There were 
two special recommendations of the new piece to public 
notice—the first, the admitted ability of Mr. Buchanan 
as a man of letters ; the second, the first appearance of 
the ‘‘ distinguished novelist and actress,’’ Miss Harriet 
Jay. Miss Jay has certainly won a name as a clever 
novelist, but she is hardly likely to become a distin- 
guished actress per saltun. The ‘ Nine Days’ Queen” 
is tragic in nature from the outset, and historic accuracy 
is not rigidly maintained. The play commences with a 
rivalry existing between two bosom friends—Lord 
Guildford Dudley, heir of the Duke of Northumberland, 
and the Karl of Hertford—for the hand of Lady Jane 
Grey, daughter of the Duke of Suffolk; it ends with 
the spectacle of Guildford Dudley going to the scaffold, 
and Lady Jane expecting the summons to follow him. 
There are many poetic ideas expressed in the dialogue, 
and certain situations are worked up to a point which 
is almost thrilling. Miss Harriet Jay speaks clearly 
and with distinctness, and moves easily and gracefully 
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on the stage, but the part of Lady Jane Grey in Mr. 
Buchanan’s piece is beyond her powers. She was 
well received by the audience. Mr. Arthur Dacre, as 
Guildford Dudley ; Mr. A. Beaumont, as Northumberland ; 
and Miss Louise Willes, as Queen Mary, were excellent. 
Mr. Buchanan was called for and came forward at the 
close of the play. 

Mr. W. Farren, the grandson of the famous Farren, 
made his first appearance in London at Sadler’s Wells 
on Boxing-night, as Crabtree in ‘* The School for 
Scandal.” One of his grandfather’s most celebrated 
impersonations was undertaken by Mr. Hermann Vezin, 
who appeared for the first time as Sir Peter Teazle, in a 
manner which indicates his full appreciation of the 
character : Charles and Joseph Surface are sustained by 
Mr. C. Warner and Mr. §. H. Brooke respectively. 
The cast includes Miss Virginia Bateman as Lady Teazle, 
who gave the original prologue written by Garrick ; 
Miss M. Bell as Lady Sneerwell, Miss Hilda Hilton as 
Maria, Mrs. W. Siduey as Mrs. Candour, Mr. Edmond 
Lyons as Sir Oliver Surface, Mr. R. Buckstone as Sir 
Benjamin Backbite, Mr. A. Wood as Moses, Mr. Redwood 
as Rowley, ete., etc. The old song, ‘‘ Here’s to the 
maiden,” was given with the usual effect, and the 
comedy generally went well. 

The Christmas novelty at the Gaiety is a rather 
lengthy burlesque in three acts, by Mr. R. Reece, en- 
titled “The Forty Thieves,” closely following the old 
story. There are abundant jokes throughout, and the 
music by Herr Meyer Liitz is brilliant and attractive. 
The chief weight of the piece is sustained by Miss E. 
Farren, Mr. Terry, and Mr. Royce; and the other 
members of the cast, including Miss Kate Vaughan 
and Mr. Warde lend valuable help. The scenery and 
dresses are excellent. 

At the Princess’s Theatre, Mr. Booth’s marvellous 
triumph as Richelieu has not been followed by a corre- 
sponding success in the part of the Jester in ‘* The Fool's 
Revenge.” Mr. Tom Taylor's adaptation of “ Le Roi 
s'amuse,” Was given one-and-twenty years ago at the 
Sadler's Wells Theatre with success. Mr. Phelps was 
the first Bertuccio, a part which is said to have been 
written for Robson, but declined by him on the ground 
that the effort was’ too sustained for an actor of his 
reputation. In America the play, with Mr. Booth as the 
Jester, has won great favour; indeed, many hold that 
the American tragedian never rises toa greater height 
than in “ The Fool’s Revenge,” though this opinion will 
certainly not be supported by English audiences that 
have seen his Richelieu. ‘ The Fool’s Revenge” differs 
considerably from the best known version of the story, 
the opera of “ Rigoletto,” for in the English piece 
Bertuccio elaborates the scheme for abducting the 
Countess Malatesta, which ends in the abduction of 
Fiordelisa, as the more familiar Gilda is here called, 
and the terrible scene at the end of the opera, the death 
of the girl by her father’s hand, is changed. Here it is 
the Jester who is killed, while his daughter, who has 
avoided the poisoned cup prepared by the Duchess for 
the husband who has betrayed her, is left to marry her 
devoted lover, the poet Dell’ Aquila; and Bertuccio’s 
revenge is not to curse, but to pardon, Malatesta, who 
so cruelly wronged him. The truculent Sparafucile 
1s not found in the play, nor is there any place for 
Maddalena. The tragedy is less appalling than the 
story of “ Rigoletto.’ We are inclined to think 
the disappointment with Mr. Booth’s rendering 
rather unreasonable, as it seems to have arisen chiefly 





a 


from expecting too much. The following passage, 
however, seems to represent the general opinion, 
‘Mr. Booth is not able to persuade one of the 
reality of the Jester’s emotion, nor is his death scene 
in any way remarkable. A well-trained actor he 
always shows himself to be, but, after his admirable 
performance of Richelieu, Mr. Booth’s Bertuccio is 
somewhat disappointing, in spite of its many clever and 
thoughtful points.” Mrs. Hermann Vezin, the original 
representative of the Duchess, gave dignity and all 
possible effect to the part of the revengeful woman, 
Miss Gerard, Fiordelisa, makes the heroine an inoffer. 
sive if asomewhat colourless character. Mr. Redmund 
is the Duke of Faenza, and, on the whole, presents 
that vicious potentate with satisfactory results. There 
might well be more gallantry and spirit about his first 
scene, however, as, for instance, when, bafiled by 
Malatesta’s watchfulness, the Duke exclaims, with 
feeble petulance, ‘‘ This churl meets me at all points!” 
A lover of the dashing and robust nature would not 
be cast down so readily. 








THE GERMAN REED ENTERTAINMENT. 


Mr. and Mrs. German Reed’s Christmas program at 
St. George’s Hall opened with a little piece entitled 
“A Merry Christmas,” which impliedly affords the 
managers of this entertainment an opportunity of 
wishing their patrons the usual greetings of the season. 
A new sketch by Mr. Corney Grain, entitled “4 
Musicat Family,” follows, and this is succeeded by a 
new piece of humour by Mr. F. C. Burnand, entitled 
** Sandford and Merton’s Christmas Party,” the fun and 
frolic of which kept the audieuce in the best humour. 
The Hall was densely filled, and laughter and applause 
were incessant. 











NEW MUSIC. 


[R. Cocks & Co. 
Hints to Teachers on Singing. Written in a familiar style for all 
engaged in tuition. By Crro Pinsvrt. 

The conscientious teacher is never above taking a lesson. 
Signor Pinsuti here offers the result of his long and varied 
experience to all engaged in giving instruction in music, and some 
of his hints are invaluable to young teachers, while there is plenty 
of matter worthy of consideration by the more mature. What is 
said is put in few words, and there is no affectation of superior 
knowledge ; such help is of course not equally needed by every 
one: but there are few persons, whether teachers or pupils, who 
will not benefit by some of Signor Pinsuti’s ‘“* Hints.” 


Valley Echoes. Nos. 1 to 6. For the Pianoforte by Wut 
SMALLWoopD. 

This is a series of six melodious and effective sketches, suitable 
for young players, each named after some of the more celebrated 
valleys which claim precedence for beauty of scenery. _ The 
Rhone, the Tyrol, Boneca near Naples, the Dhruim, Festiniog, 
and an unnamed valley in California, furnish the means of 
distinguishing the sketches ; and a view of each locality, enclosed 
in a tasteful and elaborate flower border, heads each title-page. 
They appeal for approval on more grounds than one, and there 
is no doubt that the series will be much sought after, and highly 
appreciated. 








[Cramer & Co.] 
“The Captive and the Bird.” Puanquette’s popular Romance. 
Translated for the Piano by Henry Parker. 
This Romance, introduced by Mr, Celli from Varney’s brilliant 
comic opera, ‘‘ Les Mousquetaires,” is certainly as popular as any 
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jece in that most successful opera. Mr. Parker’s transcription is 
a effective; if his melody does not articulate the words, the 


grrangement gives what can be given in the way of expression. 
As a pianoforte piece, it has all the qualifications that are found 
most attractive. If any one will find fault, the complaint will be 


that it is too short. 


Vanity Fair. Polka. By Carouine LowrH1an. 

An exceedingly pretty polka, and worthy to take its placo among 
the legion of simiJar works that have gone before. It is showy, 
yet by no means difficult ; and will please both the pianoforte 
players and the dancers. The title-page is traced all round the 
clock with various pictures of ‘ Society” occupations during the 
important business of a London season. 


New Year's Wishee. Song. Words by Frances Riptey Haver- 
cat. Music by Louise Dickes. 

Avery good example of the late Miss Havergal’s happiest style 
of verse. The music is simple, melodious, and goes admirably to 
the words. It is asensible and seasonable song; the warm 
gratulations come from the heart, and cannot fail to inspire 
sympathy in the recipient. The key is F, 3-4 time, compass C 
to F. 


Christmas Songs and Carols, New and Old, Sacred and Secular. 

A collection of thirty carols, including many old favourites, well 
arranged, and admirably printed. They will prove a welcome 
and a seasonable present. 


Ballade du Page. Morceau pour Piano. Par Ca. Nevstepr. 
Féte des Papillons. Caprice Etude. Pour Piano. Par Cu. Nev- 
STEDT. 

The above are graceful and interesting pieces, showy and 
tuneful, and but moderately difficult. They will please and 
improve the taste of the student, to whom all necessary aid is 
afforded by indications of fingering, &c. 


Mi credena in Paradiso. 
CaMPANA. 
A very pleasing air arranged with the good taste and knowledge 


of effect which distinguish the works of this composer. Key E 
flat, common time, compass E to F. 


Melodia composita dal Cavaliere Fasro 


Love's Reply. Song. Written by Cuantes Drurry. Music by 
Cuartes E, Tixney. 
A love-song—the words rather incoherent, the music fresh, 
spirited, and pleasing. The key is C, 3-4 time, with change to A 
flat, 12-8, and return : compass C to G. 





[Duncan Davison & Co.] 


Three Songs for Voice and Piano. Composed by Hanry Crorr 
Hier, 
1, The old familiar Tree. 
2. The Homes of England. 
3. Queen Mab. 

The above are re-settings of old songs, which have in their day 
been popular, and may be considered almost worn out. The 
attempt to resuscitate—or to entirely kill them—whichever it be, 
seems hardly a wise one, although illustrious authority may be 
adduced for the practice. In the present case the verses have had 
fame enough in connexion with the original setting, and Mr. 
Hiller might have devoted his talent to something new with a 
better chance of his merits being appreciated. But there i8 
onginality in his work, and that alone should find him admirers. 


Un Mattino d’Amore. Duettino. Poetry by E. Lemur. Music 
by P. D. Guetiezmo. 


= exceedingly pretty little duet; the voice-parts and accom- 
- ment being tuneful, piquant, and full of grace. It will bear 
® repetition which is almost sure to be demanded. 


Popular Ballad Quadrille: for the Pianoforte. Composed by 
W. Goprrey. 


A return to old principles—and, we should think, a wise one. 
By the composer, however, this must be looked on as a mere pot- 
boiler, the startling success of an original quadrille or popular 
waltz being impossible. A fair share of patronage will no doubt 
attend the present work. 


Prélude. Pour le Pianoforte. Composé par JoszrH Romano. 


Un Moment de Fiévre. Caprice Etude. Pour le Pianoforte. 
Composé par JoszpH Romano. 

This Prelude and Study—if they do not require very high 
qualifications in the executant—are yet only to be fittingly 
rendered by a player who has established intimate and sympa- 
thetic relations with his instrument, so as to make its utterances 
a reflex of his own feeling. Beyond this an appreciation of the 
composer’s intention is necessary. With these essentials the 
pieces will be a joy to player and hearer; without them—well, 
there will not be much chance of an encore, 


% Sigh no more, Ladies.” Vocal Gavotte. 
Crort Hitter. 

‘* Waken, Lords and Lodies gay.’ Vocal Gavotte. 
Harry Crorr Hier. 

If Mr. Hiller writes dance-music to be, sung he might content 
himself with words more appropriate than verse which has 
become classical on its own merits as well as its union with the 
work of celebrated composers. In Mr. Hiller’s case, we have a 
double bid for popular favour, but the nondescript result can only 
succeed at the expense of good art and good taste. Mr. Hiller is 
quite strong enough to walk alone, and may dispense with both 
crutches and go-cart. 


‘* Lord of himself, though not of lands.” 
Harry Crorr Hitter. 

There is nothing particularly striking, nothing objectionable in 
this setting ; but in the face of what has been done before, it is 
difficult to suggest a raison d’étre, unless as an exercise of the 
composer's craft. This, however, hardly authorises its publication. 
The key is C, four-crotchet time, the compass C to E. 


Composed by Harry 


Composed by 


Song. Composed by 





(Nevumeyerr anv Co.] 


Daylight and Moonlight. Words by Lonerettow. Music by Carn 
HavseE. 

A simple and graceful setting of the exceedingly pretty verse ; 
altogether it is a model for a song which may be sung anywhere 
and at any time. Key C, 2-4 time, compass C to F, eleven 
notes. 


Cherry Pit. 
Havse. 
The title of this sketch has probably a mystic meaning, but we 
are unable to trace any affinity to the composition. This has 
many striking passages alternately of elegance and force, which 
are well worked up into a symmetrical whole. It requires good 
playing. 
Burns. Second Scotch Rhapsody. 
KENZIE. Op. 24. 

This is an elaborate composition based on popular Scotch airs, 
which are treated with skill and boldness; and well played will 
produce a corresponding effect. It is by no means easy, and the 
pianoforte solo will test the powers of average pianists. It is 
arranged also as a pianoforte duet, and for full band. 


Impromptu for the Pianoforte. Composed by Carn 


Composed by A. C. Mac- 


Separation. 
LANGE. 

A tasteful and elegant movement, with a striking motivo, which 
is simply but effectively treated. It will be found equally attrac- 
tive and profitable to young students, and is worthy the 


Andante for the Pianoforte. Composed by Gustav 





attention of any player. 
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Two Nocturnes. For the Pianoforte. Composed by V. M. Orro 
DENK. 

No. 1, in A flat ; No. 2, in F. 

These two short nocturnes will require a little study before the 
player will be satisfied that his lines are en rapport with those of 
the composer. It is possible that no two pianists would take 
exactly the same view. Anyhow both pieces are very interesting ; 
there is nothing sleepy about them, and they are so brief that 


they may be repeated with pleasure and without effort. 





All the above pieces from Messrs. Neumeyer are models of 
elegant engraving, and clear and careful printing. The title-pages 
are charming, and evince beauty in the original design, and the 
greatest attention to details in carrying it out. 





(Sranuey Lucas, WEBER & Co.] 


‘6 Were I to choose the fairest Flower.” Song. Words by ArTHUR 
Letr. Music by Sternen Kemp. 


A good straightforward song, worthy sentiments well expressed, 
and united to a striking air. There is no striving after effect, and 
a good result is attained with little effort. Key D, common time, 
compass A to F, thirteen notes. 


Studies by Stzerneit. Selected by Frepericx Westiake. Book I. 

This is a return to the wisdom of our fathers. There is no 
room to dispute the excellence of Steibelt’s Studies: and we may 
be assured that in making a selection Mr. Westlake’s judgment is 
a safe guide to the best, and most useful, and most interesting. 
There is nothing dry in this the First Book. 


Gertrude Hine's Nursery Rhymes. Illustrated by F. Barnarp. 

A score of Rhymes for the Nursery,—some old ones with 
variations, and others modern if not absolutely ‘new and 
original.” It is a difficult line to succeed in: for if the new 
versions are as good or better than the old, the condition of things 
is quite changed. Formerly stupid rhymes were sung in the 
nursery by old and venerable and stupid people to please stupid 
and uneducated children: now they are sung by intellectual and 
educated children, and played on the piano for the delectation of 
their prim and priggish elders, who take every opportunity of im- 
proving the occasion. ‘Babes and Sucklings” are unknown in 
modern households. The verse and music in this collection are of 
the improved modern cast the illustrations, are attractive—many in 
very good taste—and the printing and get-up of the little book are 
admirable. Paterfamilias will buy it, and it will be carefully kept 
for drawing-room use, and not dog’s-eared, and annotated, and 
illustrated afresh in the nursery. For the schoolmaster is abroad 
with a vengeance. 


“© God bless the little Children!” 
by J. TroussELLe. 

This is a “serious” song, with a pretty melody, and rather 
unusually treated as to accompaniment. If open to criticism, it 
is likely to please generally, and it certainly deserves praise for 
its deviation from the beaten track. Key A flat, 2-4 time, com- 
pass C to G flat. 


Verena. Words by Henry Carrineron. 
BuuMgE. 

Ladies are not often praised nowadays in such stanzas as we 

have here. The music, however, is quite modern, but it smells 


of the lamp—there is not much that appears spontaneous. Key 
F, common time, compass C to F. 


Words by J. P. Horps. Music 


Music by ALFRED 


Two Songs. Composed to Poetry by AtrrepD TeNNyson and 
CuristinA Rossetti, by Canotine REINAGLE. 
No.1. Come not when I am dead. 
No. 2. When I am dead, my dearest. 


Both the above have been often set before; both appeal to those 
who are fond of sadness and gloom. Miss Reinagle has given a 





es 


poetical and unpretentious version, and it is left to the singer t 
do the rest. But they are not calculated to enliven the domestic 
circle, and they are hardly of sufficient importance to induce gooj 
artists to sing them in public. 





([WerExkEs AnD Co.] 
Chanson d’Eté. Mélodie pour Piano. Par Henny J. Epwarps, 

A pretty motivo arranged with taste and effect. It is rather g 
showy piece, and has no difficulties for a moderately advanced 
player. 

“ Always.” Song. Words from Colburn’s ‘“ New Monthly 
Magazine.” Music by Ropert B. Appison. 

Awholesome sentiment pervades the verse, and the music affords 
good scope for a competent singer. Executed with feeling, the 
song must succeed, as it appeals equally to oldand young, Key (, 
common time, compass B to E. 


** Anchor'd at Home.” Words by Antoun Matruison. Musi¢ 
composed by BertHotp Tours. 

The name of the composer is a voucher for good work, and he 
has done well with the somewhat unsatisfactory lines he had to 
set. The effect depends more than usual on the interpretation: 
the singer must rivet the attention, or the song will seem dreary, 
Key A flat, common time, compass A to E, twelve notes. 


‘‘ Troubled Conscience.” Béses Gewissen. Song. Imitated from 
the German by Tatpot Erte. Music composed by Apo. 
GoLLMICK. 

This is no ordinary song but an elaborate scena, in which care 
has been taken to adapt the musical phrases to the sentiment of 
the verse. A good declamatory singer is needed, as well as some 
skill and taste in the accompanist. It is set in C major, 12-8 
or common time, with a compass a semitone short of two octaves 
—FtoE. An edition is also published in E flat. 

‘* Little Seal-skin.” Legend. Poetry by E. Keary. 
Monica. 

A pretty and clever setting of a taking ‘‘ Legend of the sea.” 
Though abridged it is still a little too long for most singers—aud 
also for those who are expected to listen. 


Music by 








Her Masesty's Bounty.—The distribution of Her Majesty's 
alms took place at the Royal Almonry, at Whitehall, on Dee 17, 
18, 20, and 21. The total number of persons relieved amounted 
to 1168, of whom 1000 received 5s., and 168 13s. each; the first 
representing the common “Bounty” or ancient “ dole” of 5s, 
allowed to a comparatively small percentage of the general poor 
mostly belonging to the metropolis; and the second the “Gate 
Alms,” bestowed upon the necessitous of a special or superior 
class resident in London and some rural districts. In olden 
times the ‘‘Gate Alms” were, as the name implies, distributed 
at the gate of the Royal Palace, where a sum of sixpence was 
given away weekly to the poor and needy. Long prior, however, 
to 1712, the distribution of this bounty was transferred from the 
Palace to the Royal Almonry, then, as now, situated in Scotland- 
yard, Whitehall, which is within the verge of the King or Queeu's 
Conrt, and also within the jurisdiction of the Lord Steward of the 
Household. Henceforward the Gate Alms, instead of being given 
away week by week. have been bestowed in two moieties of 13 
each, at Christmas and Easter. The candidates in the presentyea? 
were selected by the Hon. and Very Rev. the Dean of Winds 
(Lord High Almoner), and the Rev. Canon E. R. Wilberforce (Sab- 
Almoner to the Queen), assisted by John Hanby, (Secretary and 
Yeoman of Her Majesty’s Almonry in ordinary), who, in tum, 
was aided by the co-operation of the rectors and vicars of the 
parishes in London and its environs, and also of a few who 
minister in country parishes. Cn the list of recipients there are 
many whose period of life has ranged from eighty to ninety-st 
years, besides which more than half of the persons benefited a 
either blind, lame, paralysed, or otherwise sadly afflicted. 
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PROVINCIAL. 





The first of Professor Oakeley’s organ recitals this winter was 
‘ven in the Edinburgh Music Class-room on Dec. 2, to a 
pa audience. The attendance of students was very large, 
and the Professor had an enthusiastic weleome. The following 
was the selection :— 


Chorale—‘‘ Old 100th ”.. - .. Goudimel (1572). 


Chorus—"* Your voices tune” (dlexander’s Feast) Handel. 
Tema—‘* Ave Maria” =a ee Henselt. 
Motet—‘‘ Insane et vane cure ”’ : i Haydn. 
Andante, Menuetto e '[rio—Symphony in D Mozart. 
Adagio Cantabile—Quartet No. 5, Op. 18 Beethoven. 
Motivo—For Organ... na a Ravina. 
Gavotte—In F major .. - Martini. 


. March—From “ St. Polycarp ”’ Sir F. Ouseley. 


The Courant states that during the last few weeks additions 
have been made to the instrument in the Class-room, which 
render it even more complete than the ideal organ which 
the late Professor Donaldson had in view when he quoted £4000 
as its probable cost. Only half this sum seems to have been 
granted to him. We hear that during the last fifteen years, 
without any further grant, the “Reid” organ has been gradually 
completed. The final additions just made are all to the ‘ pedal” 
organ, namely :—Violone, Metal, 16 fect ; Principal, Metal, 8 feet ; 
Mixture, 3 ranks; Trumpet, Metal, 8 feet. The organ now has 
sixty-six stops, of which eleven belong to the pedal organ, which 
includes a metal as well as a wood * 32 feet,”’ the only instance in 
Scotland. Another addition to the Class-room since last session 
is the filling up of the second of the ten panels intended for 
figures of the greatest composers from 1685 to 1855. Mozart now 
faces his great successor, Beethoven, and both figures are painted 
by a Munich artist. 


Professor Oakeley’s organ recital, on Dec. 16, had the following 
program. Chorale, ‘‘ Sleepers, wake,” and Air, ‘ But the Lord is 
mindful of His own,” Mendelssohn ; Funeral March, from Op. 26, 
Beethoven ; Motet, ‘Salve Regina,” Hauptmann; Quartet and 
Chorus, “‘ Evening and Morning,” Oakeley ; Adagio and Menuetto, 
(Symphony in C) Haydn ; Andante, String Quintet, No.5, Mozart ; 
Etude, ‘ Chanson d’Amour,” Henselt; Choruses, ‘ Coronation 
Anthem,” Handel. 


The third Popular Chamber Concert at Birmingham, under the 
direction of Mr. Stephen S. Stratton, took place on December 7, 
when the following music was performed :—Quintet, clarinet and 
strings, Mozart ; Impromptu, in B flat, Op. 142, No. 3, pianoforte 
Schubert; Duo, Violin and Viola, Op. 13, Spohr; Notturno in F 
minor, Op. 21, clarinet and piano, H. Birmann; Quartet, in F 
major, strings, Alfred Mellon; Trio, in G minor, Op. 1, piano- 
forte and strings, H. Goctz. The clarinetist was Mr. T. F. 
Pountney; Messrs. F. Ward, 8. Blythe, T. M. Abbott, and J. 
Owen were the string quartet, and Mr. Hale was the pianist. At 
the next concert of the series, on February, a quartet by 
Cherubini, and a new suite for vivlin and pianoforte by Carl 
Reinecke, will be played here for the first time, 


The Norfolk and Norwich Musical Union gave, on Dec. 16, their 
os concert in St. Andrew’s Hall. The first part consisted 
5 & cantata, entitled, “ The Song of the Months,” by Francis 
pa The band and chorus were efficient. The second part 
ne — Weber's overture, “ Peter Schmoll,” Dorn’s “ Imperial 
yap ‘ re Handel's “Largo,” for organ, pianoforte, violin 
Mr 7 Wee ae being, Mr. Lain, Dr. Bunnett, and 

nd ° . » & ; g e 
pool overre. Part songs and songs completed the 

A performance of Mendelssohn’s ‘St. Paul” was recently given at 
Dr = » with a band and chorus numbering 120 performers. 
 Hiles conducted, and Mr. Pattison was at the organ. 


Maney tila has been giving four organ recitals in the 

~~ “7 Town Hall with much success. It was hoped that 

nt the Phony for organ and orchestra would have been played, 

pe se by certain gentlemen to furnish the band did not 
ith favour from the municipal authorities. 


T : 
Ray A Town Hall has had a narrow escape from destruc- 


’ Au outbreak was discovered at a quarter to eleven 
y.ock on the night of Dec. 21 while a ball of tn Keohe Artillery 
§ going on in the Central Hall. Mr. Linsley, the 
t of the hall, ascertained that the northern corridor 
© upper portion of the orchestra gallery behind the 
Was filling with smoke. He ordered water to be 


Volunteers wa 
‘perintenden 
leading to th 
great organ 





conveyed there, and on searching found a door leading into the 
orchestra in flames; this place was within three feet of the 
hinder part of the organ. But for the prompt discovery of the 
danger the grand organ, which twenty years ago was erected at a 
cost of £8000 might have been destroyed. Mr. Linsley broke 
away the woodwork surrounding the doorway, and found a cavity 
containing a quantity of burning soot; further exploration dis- 
closed a flue from the barristers’ clerks room, and out of this 
lumps of burning soot had dropped into the cavity before- 
mentioned. The fire was fortunately suppressed, but had the 
discovery been delayed a few minutes the organ, if not the hall 
would certainly have been destroyed. 


At the Saturday orchestral concerts at the Brighton Aquarium on 
Dec, 18 the program included Schubert’s unsunished symphony 
Gounod's ‘ Funeral March of a Marionette,’ Saint-Saéns’ 
‘* Rouet d’Omphale,” and the introduction t:» ‘ Tannhiuser,” 
Mr. Lazarus played Weber’s clarionet voncertoin F minor anda 
Fantasia by himself. Mr. Corder conduct wih his usual 
ability ——On Dee, 22 an evening performarce of ** The Messiah” 
was given in the concert-room of th Agqunarinm. The soloists 
were Misses José Sherrington and H !en d’Alton, Messrs. Guy 
and Bridson. Herr Kuhé’s choir and t ie Aquarium band assisted, 
and Mr. Corder conducted. 


Mr. Arthur E. Dyer, Mus. Bac., took his degree of Doctor in 
Music at Oxford on Dec. 9, having the day before conducted his 
exercise for the Doctor’s degree in the Sheldonian Theatre. Dr. 
Dyer brought to Oxford a band and chorus of 150, principally of 
members of the Cheltenham Musical Society, of which he has for 
some years been conductor. The soloists were Miss Anna 
Williams, Messrs. W. Cummings, and Frederic King. Dr. Dyer’s 
degree exercise was a short oratorio, entitled ‘‘ Salvator Mundi.” 
It is an elaborate and scholarly composition. The attendance 
was large, und the Vice-Chancellor and Sir F. Gore Ouseley were 
among the audience. 


The Aberdeen Free Press states that Sir Herbert Oakeley, Pro- 
fessor of Music in the University of Edinburgh, has consented to 
come to Aberdeen and take part in the annual concert of the stu- 
dents ofthe University this session. The University Choral Union 
Society received no slight impetus from the countenance and 
assistance given to it two or three years ago by the distinguished 
Professor, and this renewed mark of his interest shows how 
thoroughly he has at heart the advancement of the art of which 
he is so bright an ornament in Scotland. 


On Dec. 16 Princess Christian unveiled at the Albert Institute, 
Windsor, a statue of the Prince Consort, which has been pre- 
sented to the Institution by Mrs. Richardson Gardner. The 
Mayor and Corporation of Windsor, the Institution committee, 
Mr. Richardson Gardner, and Mrs. Gardner attended the cere- 
monial. The statue is of white marble, rather above life size, and 
represents the Prince attired in the robes and insignia of the 
Garter. It was executed at Florence, and cost £500. 


Three of Dr. Horton Allison’s pupils passed the Examinations 
for the degree of Bachelor in Music at the University of Dublin in 
December, 1880. 


The Belfast Philharmonic Society gave their second concert 
in the Ulster Hall on Dec. 21, when Sir M. Costa’s oratorio, ‘‘ Eli,” 
was given with full band and chorus and organ. The solo parts 
were taken by Mdlle. Giulia Welmi, Mdme. Mary Cummings, Mr. 
Shakespeare, and Mr. Ludwig. Mdlle. Welmi was particularly 
successful in the air “I will extol thee:” her rendering of which 
was both spirited and graceful. Mdme. Cummings in Samuel’s 
morning and evening prayer was perfect. Mr. Shakespeare 
deserved unqualitied praise for hia spirited singing of the martial 
solo in the well-known chorus of the Philistines. Mr. Ludwig’s 
voice and style are not unsuited to the part of Eli, and he won 
the favour of the audience for his sympathetic rendering of the 
music. The concerted numbers went well, and the orchestral and 
choral portions were creditably rendered. Herr Beyschlag 
deserves credit for what he has already achieved with this 
society. 


An unrehearsed scene brought the first performance of Galer’s 
pantomime at the Leicester Opera House to an abrupt termination. 
Mawson, the pantaloon, in fun, produced an old-fashioned horse 
pistol, and pulled the trigger, but it missed fire. The clown, 
Jarrett, moved towards him, when the pistol was discharged, and 
the contents struck him full in the face. The clown fell forward 
on the stage. The audience supposed this was pre-arranged, 
until the pantaloon’s alarm showed an accident had occurred. 
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The clown after a few seconds rose, but the pantomime could not 
be finished. Jarrett was injured about the eyes and stunned, 
but had sufficiently recovered to reappear on the following 
night. 


Mr. Charles Hallé will shortly introduce Berlioz’s sacred 
trilogy “ L’Enfance du Christ” at his Manchester concerts, and 
the work will subsequently be performed in London 

A cross has been placed in the north aisle of Winchester 
Cathedral as a memorial of the officers and soldiers of the 
4th Battalion Rifle Brigade who died in the Afghanistan cam- 
paign. 








MISCELLANEOUS. 





The Mendelssohn Glee Club's three prizes have been recently 
awarded in New York. It is remarkable that out of thirty-nine 
compositions submitted to the committee (Messrs. J. Mosenthal, 
Dudley Buck, and S. P. Warren,) the three successful works are all 
by the same writer, Mr. W. W. Gilchrist, of Philadelphia. The 
first of these prize songs is entitled ‘‘Ode to the Sun,” and is 
for chorus, with an accompaniment of two pianos. The second 
is called ‘In Autumn,” and the third is ‘* Dreaming for ever.” 


The Russian papers recently announced the death of Oleg 
Gorobetz, one of the wandering minstrels who used to wander 
over Russia singing the old popular traditions. Oleg, who was 
nearly one hundred years of age, had a marvellous memory 
and could sing all the national songs. 


Ole Bull by his last will bequeathed to the Museum of 
Bergen, Norway, a number of his jewels, medals, and decorations, 
given him in his long professional career by kings, emperors, 
and other titled personages. Included in the bequest is the 
golden crown, set with diamonds and pearls, presented to him 
about ten years ago by the citizens of San Francisco. 


Mr. Frank Thomas, second son of Mr. Lewis Thomas, is 
appointed organist and choir master at Bromley Church, Kent. 


The annual recitations and concert of University College School 
took place on the evening of Dec. 21. Among the musical per- 
formances were pianoforte solos, by Mr. P. M. Castello and H. R. 
Lewis; the overture to the ‘‘ Caliph of Bagdad,” arranged as a 
trio for two violins and pianoforte (H. F. Cleveland, M. A. Santley, 
and H. R. Lewis), and Haydn’s Symphony in D Major for violins, 
violoncellos, and flutes, in which the same boys and several 
others took part. The recitations included the dialogue between 
Macbeth (A. A. M’Kechney) and Lady Macbeth (A. E. Randell) 
immediately after the murder, a scene from Bruey’s ‘** L’Avocat 
Patelin” (H. F. Randell), and another from Benedix’s ‘ Die 
Sonntagsjdger,”’ in which F. W. T. Krohn, W. Ranch, and J. L. 
Blumfield took part, as well as Cleveland and Underhay. The 
entertainment concluded with the first part of the rehearsal in 
the “Critic.” 


The Royal Victoria Coffee Music-hall Tavern was formally 
opened in the week before Christmas by Mr. Ernest Hart, 
preparatory to its opening to the public on Boxing-day. Mr. 
Hart, speaking on behalf of the directors, said their object in 
taking a lease of the Victoria Theatre and laying out a very 
large sum of money in adding the tavern to the theatre, was 
to provide for the working men, and their wives, daughters, 
and families, a place of pleasant, healthy, and sound recreation. 
The Coffee Music-hall Company has spent over £3000 in decor- 
ating and fitting up the Theatre to adapt it to its new use. On 
Boxing-day two entertainments were given to crowded houses of 
the real music-hall type. The comic and serio-comic element 
largely entered into the proceedings. With the Harlow Brothers, 
grotesque and novel, Jolly Nash, very jolly, Mr. Howard Paul to 
givea tone to the performance, and Mr. Arthur Lloyd to amuse, 
little was left to be desired. The Archbishop of Canterbury, being 
otherwise engaged, was not present. 


For the first time Melbourne has had the chanee of listening to 
a series of good French plays, acted by a company under the 
direction of Mdme. Andre. The large number of foreigners now 
present in Melbourne warrants the belief that the enterprise will 
have a long run. 


The Royal Academy of Belgium has announced the following 
curious questions for the competition of 1882. What was the 
nature of the music performed in the 15th and 16th centuries by 
the bands employed by the different sovereigns, by magistrates of 
cities and trade corporations, especially in the Belgian poyinces? 








How were these bands composed? And what are the reasons {er 
the total disappearance of the works written for their use ? 


A reissue of Millais’s picture, Cherry Ripe,” which wag pre. 
sented with the Christmas number of the Graphic, is now ready, 
The proprietors of the journal announce that next year special 
arrangements will be made whereby they will be enabled to meg 
the full demand made upon them for their Christmas number, 

A new and original play, in three acts, written by Mr. Benedict, 
son of Sir Julius Benedict, will be produced on the 25th Febru 
next, at the theatre of the Dilettante Circle, Argyll-street. The 
author’s wife, who has won great renown as an amateur actress 
hn private circles, will undertake the réle of the heroine in he 
husband’s play. 


The hundred-and-fifth anniversary of Boieldieu’s is to be cele. 
brated at Rouen. his native city. 


Marcus Ward and Co. have issued a shilling story of the play 
of the ‘‘ Corsican Brothers.” It has been prepared for sale at the 
Lyceum Theatre, and by the booksellers, by the request of Mr, 
Henry Irving. The drawings have been made at the theatre with 
his superintendence and approval, and the book is intended is 4 
souvenir of the play. 


A new piece by Mr. Frank Marshall, with mnsic by Signor 
Orsini, an attaché of Mr. Mapleson’s Opera Company, will be 
played early in the new year at the Olympic Theatre. 


Miss Litton’s appearance at the Gaiety Matinées will take 
place about the 15th of January in Wycherley’s comedy, “ The 
Country Girl.” Performances will be given every day. Gold. 
smith’s ‘‘Good-natured Man” and “ The Busybody” of Mrs. 
Centlivre are also promised. Euch piece will be played fors 
fortnight. The company Miss Litton has engaged includes Mr. 
Hermann Vezin, Mr. W. Farren, Mr. Lionel Brough, M. 
Stephens, Misses Cresswell and Harris, and many other actors. 


The death is announced, on Nov. 28, at 117, Englefield-road,N., 
of Harriet Talbot Cherry, late of the Haymarket Theatre, in the 
eighty-fourth year of her age. 


The Winter Term of the Birkbeck Literary and Scientific In. 
stitution will commence on Monday Jan. 3. The fifty-seventh 
anniversary and distribution of prizes will be held on Friday, 
Jan. 14, under the presidency of the Lord Mayor, who will be 
supported by several noblemen, members of Parliament, and 
other friends of education. The Lady Mayoress is expected to 
distribute the prizes. 








‘‘Evenrna AND Mornina.”—Professor Oakeley’s setting of these 
verseshas brought them a general popularity they would have hardly 
attained otherwise. It is as well they should be ascribed to the 
right author. The following paragraph corrects a mistatement 
previously made in that paper, and sets the matter at rest:—“A 
paragragh appeared under this head to the effect that only the 
Latin words of the hymn ‘“‘ Evening and Morning” were written 
by the Rev. Gregory Smith, vicar of Malvern, the English being 
due to the late Dr. Kynaston, formerly Head Master of St. Paul's. 
This was stated on the authority of Mrs. Emma Richards, who 
wrote from Kynaston House, Leyton Road, Forest Gate, and who 
added in her letter, ‘I have only given my authority to one person 
to use the translation of this hymn. I possess the manuscript of 
all his (Dr. Kynaston’s) productions, and no one but myself bas 
any authority whatever to use them.’ Sir Herbert Oakeley bas 
since written to us to contradict this statement. He says :—‘4S 
composer of the music to Mr. Gregory Smith’s English verses— 
sung, by command, at the inauguration of the national memorial 
to his Royal Highness the late Prince Consort, at Edinburgh it 
1876, and twice honoured by selection at Frogmore—I beg to be 
allowed to say that the original English lines were written som? 
twenty-five years ago, and that they were meluded in Mr. Grego 
Smith’s ‘Fra Angelico and other Poems,’ published by Messt# 
J. Parker in 1871. Some three years ago my cousin, the lat 
Herbert Kynaston, made two Latin paraphrases of ‘ Evening and 
Morning,’ one in Sapphics, the other in rhyme, and expressed 
himself not satisfied with these, as the metre of the beautifil 
original is in neither instance reproduced.’ We have received 
a communication also to the same effect from the Rev. Prebendat] 
Gregory Smith.” 
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WORKS BY 


JOHN HULLAH, 


ULLAH’S METHOD OF TEACHING SINGING ; originally 
published as Time and Tune in the Elementary School. By JOHN 
AULLAH, LL.D. Crown 8vo., price 2s. 6d. cloth, A New Work, Theoretical 
4 Practical, embodyiig the results of many years’ experience ; among these 
= the continued use of the Fixed or Immoveable Do, but with the Sol-fa 
syllables inflected OR & method based on the natural succession of vowel 


sounds. 

\XERCISES AND FIGURES IN HULLAH’S METHOD OF TEACHING 
E SINGING. By JOHN HULLAH, LL.D. Crown 8vo. price 1s. sewed, 
or 18. ad. limp cloth; or in Two Parts, price 6d. each sewed, or 8d. each limp 
clotd. 

ARGE SHEETS containing the Exercises and Figures iu Hullah’s Method’ 
L #in parcels of eight, price 63. each. 


LL.D. 








1HE CHROMATIC SCALE. With the Inflected Syllables used in Hullah’s 
T Method, on Large Shect, price 1s. 6d. THE SAME on a Card, price 
Osa Pansy. 





ILHEM’S METHOD OF TEACHING SINGING, adapted for English 
j Use ; first published in 1840, and revised and reconstructed in 1849, 
under the sanction of the Committee of Council on Education. 


HE MANUAL for the Use of Teachers and Pupils. Parts I. and IL. 
price 2s, 6d. each; or, together, in cloth, 5s. 


XERCISES AND FIGURES contained in Parts [. and II. of the above. 
Books I. and Il. price 8d. each. For the Use of Pupils only, 


LS SHEETS containing the Figures only in Part I. of the above. Nos. 1 
to 8, in a parcel, price és. 


ARGE SHEETS containing the Figures only in Part II. of the above. 
Nos. 41 to 52, in a parcel, price 9s. 


T ARGE SHEETS containing the Exercises only in Part I. of the above. 
| Mae 9 to 40, in Four Parcels of Eight Sheets each, price 6s. per 
arc 





UDIMENTS OF MUSICAL GRAMMAR. 


Price 3s, 


Royal 8yo. 





NOTATION. Brief Directions concerning the Choice, and 


_ Adjustment and Formation by Hand of the Characters constituting the 
Musical Alphabet. Price 6d. 





XERCISES for the CULTIVATION of the Voice, Contralto 
and Bass. Price 2s. 6d. 





A S#08t TREATISE on the STAVE. Price 2s. 





A GRAMMAR OF MUSICAL HARMONY. 


Price 3s. ; or iu Two Parts, price 1s. 6d. each. 


EXERCISES to the Above. 1s. 


Royal 8vo. 





A GRAMMAR OF COUNTERPOINT. Part I. price 2s. 6d. 








Hs for the YOUNG. Set to Music. 
Price 8d. 


Royal 8vo. 





CHOOL SONGS for Two or Three Voices. 


Two Books. 
Price 6d. each. 








[st SCHOOL SONGS. Price Sixpence. 





L2cruRes on the HISTORY OF MODERN MUSIC, 
delivered at the Royal Institution. Second Edition. 8vo, 8s. 6d. 


es, 


L2ctures on the TRANSITION PERIOD OF MUSICAL 
8r0, wae delivered at the Royal Institution. Second Edition. 








London; LONGMANS AND CO. 





TORIES ON THE CHURCH CATECHISM. 

By C. A. JONES. Author of ‘ Church Stories,” ‘ Stories 

for the Christian Year,” &c. Second Edition. Edited, with 
Preface, by the REV. W. G. KNOX-LITTLE. 


In Four Vols., Cloth, 3s. 6d. each; by Post, 3s. 10d. 
Il. and IIL, now ready. Vol. IV. shortly. 


“ Admirable tales, written in the style which has justly made Miss Jones a 
popular authoress amongst the little folk.”—Church Times. 


Vols. I. 


“ Miss C. A. Jones’s ‘Stories on the Catechism’ are highly to be recom- 
mended to those who have to occupy little children on a Sunday, or to read 
to classes. Useful questions and answers follow, and we think the booka 
decided boon, and hope the numbers will be continued.”—Guardian. 


“ Miss Jones has a happv knack of devising and telling stories of the sort 
which Jessica’s First Prayer has made this generation familiar with. . . 
Good use may be made both of Hesba Stretton and of C. A. Jones.”— 
Church Bells, 


G. J. PALMER 332, Little Queen Street, Lincoln’s Inn Fields. 





‘CHUBERT SOCIETY. President, SIR JULIUS BENEDICT. 

Founder and Director, HERR SCHUBERTH. Fourteenth Season, 1880, 

The Concerts and Soirées of the Society afford an excellent opportunity to 

rising Artists to be introduced in public. Full Prospectus on application to 
H. G, HOPPER, Hon, Sec., 244, Regent Street, W. 





PRICE ONE SHILLING. 


HARMONY NOTES. 


COMPILED BY 


E. M. BOWLES. 





LONDON; LAMBORN COCK, 23, HOLLES STREET, W. 





NOW READY FOR DELIVERY TO SUBSCRIBERS ONLY. 
8s. 6d. Bound. 


7 ARTH AND HEAVEN. Twelve Songs. Words by Prof. 

_4 Lonerettow, Cotsripgr, CHarigs Swain, &c. Music Composed by 
RicHaRD ANnpeews, and Selections from Grauy, C. Kriuer, MsTHPESsELL, 
Haxpst, &c. Subscribers’ names are now being received by R. ANDREWS 
until Dec. 9, when the list will be closed, and after that date the work will be 
12s, nett. 


14, PARK AVENUE, LONGSIGHT, MANCHESTER. 





Now Ready, 4to., bound in Cloth, Price 12s. 6d. ; mounted on roller, 15s. 6d. ; or 
Calf extra, Price 21s, 


Dedicated to the Corporation of the City of London, and Published by 
the Special Permission of the Library Committee. 


CIVITAS LONDINUM, RALPH AGAS : 


A Survey of the Cities of London and Westminster, the 
Borough of Southwark and Parts Adjacent. 








From the City Press. 


“‘ We hail with much p.easure this recent addition to civic topography. The 
map which is now issued in fac-simile, and which is attributed to Ralph Agas, 
may fairly be called the only genuine view of London and Westminster of the 
Elizabethan era that has really any pretensions to accuracy of detail......Mr. 
Francis is deserving of all praise for so faithful a fac-simile of this old map of 
London......We cannot speak too highly of the care and thought bestowed 
upon the work by Mr. Overall, and, while it proves his great knowledge of 
London topography, it shows that he has made it a labour of love. The cost 
of the work is so trifling, that it is within the reach of all who are interested in 
the old city.” 


London: ADAMS & FRANCIS 58, Fleet Street. 
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OSBORN AND SONS, 
THE FULHAM NURSERIES, 


LONDON, 8.W., 
NURSERYMEN, SEEDSMEN, AND FLORISTS. 


LORAL DECORATIONS of every 

Description can be Supplied for BALLS, 
DINNER PARTIES, RECEPTIONS, &e. 
CLUBS, HOTELS, &e., Supplied by Contract. 





WINDCW BOXES FILLED AT ALL SEASONS OF THE YEAR. 


BOUQUETS, CUT FLOWERS, &c. 


HE FULHAM NURSERIES 


Famed for their Varied Collection of 


are 


ORNAMENTAL TREES AND SHRUBS. 


ALSO FOR THEIR UNSURPASSED CULTCRE OF 


KRULET TREES 
OF EVERY DESCRIPTION. 


RRR nnn. 


GARDEN SEEDS FOR VEGETABLE ¢ FLOWER GARDEN 


OBTAINED FROM THE MOST RELIABLE SOURCES. 


DUTCH AND OTHER BULBS 


Annually Imported from the most Successful Growers. 


STOVE AND GREENHOUSE PLANTS, 


HARDY HERBACEOUS ALPINE AND BULBOUS 
PLANTS. 


HARDY FERNS. 


CATALOGUES GRATIS ON APPLICATION. 
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71, 


74, 


76. 


77. 


. Handel’s Chef D’Curre,—Conversational 


. Voice Training and Musicians. 


MONTHLY, Price 6d.; Free by Post, 7d. 


CONTENTS. 
“La Fille da Tambour-Major.”—The International Training School o 
Song—An American View of English Music.—The Fourth Cincinnati 
Festival —“‘The Pirates of Penzance.”—‘‘ Ballet” or “ Stago Play," 
Death of Wieniawski.—Presentation to Mr. Ledger.—New Publications — 
‘* English Organ Music ”—*‘ Angelo”: A Tragedy.—Dr. Bexfield’s Oratorio — 
Philharmonic Society.—The Musical Union.—The Liverpool Conductor. 
ship.—A Strange Dramatic Revival.—Decline of Italian Opera—vber. 
ammergau Passion Play.—Notes on current events.—Concerts—Mr, 
Parker's Pianoforte Recitals.—Crystal Palace.— Royal Italian Opera, 
— Drama, — Public Amusements. — Sacred Harmonic Society, — Th 
Bach Choir.—Society of British Artists.—Polytechuic Institution, —The 
Shakespeare Memorial.— New Music, — Provincial. — Miscellaneous and 
General News, &c., &c. 
The International Training School.—Operatic Subvention in Paris, —Ip. 
auguration of the Beethoven Monument.—The New Theatre at Rome— 
Musical Education in the City.—Professor Morley cn the Drama.—Royal 
Literary Fund.—Musical Association.—M. Riviere and Mrs. Weldon.—The 
Passion Play.—New Publications :—‘‘ Songs for Schools” —“ Short Anthems” 
—‘flenry Smart’s Compositions for the Organ ”’— “ Life and Works of 
Mozart "—‘‘ Musical Studies..—Gregorian Festival at St. Paul's,— 
Festival of the Sons of the Clergy. —Mr. Cowen’s “ Corsair.”—Sacred 
Harmonic Society.—Philharmenic Society.—The Musical Union.—Death of 
Mr. Curwen.—Sir John Goss.—The Late Conductor at Her Majesty's.—Our 
Forefathers’ Foulishness.—Notes on current events.—The Richter Concerts, 
—The Viennese Singers ia Brussels.—Concerts.—Royal I[talian Opera 
Her Majesty’s Cpera.— Crystal Palace. — Alexandra Palace. — Drama, — 
New Music.—Provincial.—Miscellaneous and General News, &c., &e. 
The Handel Festival.—The Immaterial and Material World.—Nev 
Publications:—‘‘ The Theatres of Paris” —‘*‘ Richter’s Manual of Harmony’ 
—Philharmonie Society.—State Concert.—The Musical Union.—Mr, 
Sydney Smith’s Recital.—Concerts.—Royal Academy of Music,— 
Crystal Palace.—The Alexandra Palace.—Theatres and their Audiences, 
—Positions »nd Programs.—Notes on current events.—Goethe’s Memorial 
at Berlin.—Royal Italian Opera.—Her Majesty’s Theatre.—Professor Mac- 
farren on the Lyric Drama.—The Royal Theatrical Fund.—Death of 
Mr. J. R. Planché.—A ‘Musical Illness.”—Drama.—New Music.—Pro- 
vincial.—Miscellaneous and General News, &c.. &c. 
Music.—Death of Mr. Tom 
Taylor. — Testimonial to Mr. Grove. — New Publications ;— Dr. Parry's 
‘Emmanuel ”—Dr. Hand's “ Asthetics of Musical Art ”’—‘‘ Beethoven; 
A Dramatized Episode from his Life.” By Dr. Mueller.—The Royal Society 
of Musicians. —Philharmonic Society —Lhe Musical Union.—The Musical 
Artists’ Society —Mr. John Thomas's Harp Concert.—The Leslie Choir—- 
Concerts.—Royal Normal College for the Biind.—The Late Leslie Choir— 
The Past Opera Season.—A Warning !— Notes.— Poetry.—Royal Italian 
Opera.—Her Majesty's Opera.—Mendelssohn and the Baton.—Drama— 
Royal Academy of Music.— Crystal Palace.—Alexandia lalace.—New Music, 
— Provincial —Miscellaneous and General News, &c. Xe. 
The Birmingham Musical Association—Peath of Ole Bull—Music in Paris 
and London—The Crystal Palace Company—The Trombone and the Cornet- 
Death of Mrs. Charles Kean—The First Promenade Concerts—New Publi 
cations —The Welsh National Eisteddfod — Mes-rs. Gatti’s Promenade 
Concerts — Concerts — Her Majesty’s Theatre—Gloucester Festival -— 
Choir Boys aud Local Orehestras—A_ Strike of Composers—Organ-men and 
their Squaws—Ole Bull—Notes—The Guildhall School of Music—Crystal 
Palace—Alexandra Palace—The Royal Aquarium—Drama—Death of Miss 
Neilson — New Music—Provincia!—Miscellane. us—General News &c.,, &€. 
By Charl’s Lunn.—Dexter Smith on Ole 
Bull.—The Festival of the Three Choirs.—The Philharmonic Society. 
New Publications :—‘‘ O/ivette,” Opera Comique, by Audran—“ Random 
Recollections of an Old Actor.”—The Stage and Drunkenness.—Incon- 
siderate Encores.—Sunday Music for the Many.—Mr. Maccabe.—Corte- 
spondence :—Cheap Fiddlers.—Original Poetry.—The Gloucester Festival. 
—Comic Music.—Notes :—Parody on Beito’s ‘* Mefistofe/e—Fiftieth Celebre 
tion of the Bach Society—Will of Mr. Tom ‘Taylor—Miss Neilson—Death 
of Mr. W. H. Wills—New Music School at Naples—-The Leeds Festival- 
Brixton Choral Society—An Aged Chorister—Archdeacon Dunbar.—Jullien 
and his Covent Garden Concerts.—Royal Academy: President's Address. 
Theodore Thomas on the London Srason.—Drama:—‘* ‘lhe Mighty 
Dollar” —“‘ Othello ”"—*‘ Leap Year "—“‘ Olivette ”—“ The Corsican Brothers 
—‘‘ Forget-Me- Not ”"—‘ Dot "—Notices of New Music,—Miscellaneou— 
Provincial—General News, &c., &c. 
True Music.—Dramatic Reform at the Social Science Congress.—Dar 
winism, from a Musician's Point of View.—Modern Burlesque.—New Publi- 
cations :— ‘ Curwen’s Studies in Worship-Music.”—Crystal Palace Concerts. 
—Alexandra Palace.—The Leeds Musical Festival. —Roy:] Academy of Music. 
—Royal Aquarium.—Fromenade Concerts.—Death of Offenbach.—Twopenty 
Concerts. —A Musical Famine.—Notes :—Re-opening of St. Pancras Ciureh 
—S uth London Choral Association—Signor Alberto Bach— Beethoven's Piano 
—Sacred Harmonic Society's Prospectus—Curious Letter—Mdme. Taglioni- 
Victor Hugo at Home—Cathedrai Schools.—Her Majesty's Opera.— 
German Reed Entertainment.—Music and Dancing Licenses.—Drama:- 
“ Virginius ”—"* Bow Bells” —“ Trust and Trial’ —‘ William Tell”= 
“Mary Stuart” —‘“ The O'Dowd,” &ec, a&c. — Notices of New Music.- 
P: ovincial.—Mi-cellaneous and General News, “c., &c. a 
“The Art of Singing, Past and Present.”—Dr. Huetfer on Musici Criticism 
—New Publications :—* Templeton and Malibran”—* Les Mousquetaires 
—‘‘Ward and Lock’s Universal Instructor ; or, Self-Culture for All.”—Freach 
Theatricals—Royal Academy of Mu-ic.—Concerts.—Mr. Walter Bache’ 
Recital.—Albert Hall Choral Society. —Promenade Concerts.—The Musical 
Association.—London Church Choir Association.—London Gregorian Choral 
Association. — Brixton Choral Society. —Mr. Cowen’s Concerts.—Loud 
Ballad Concerts.—Crystal Palace.—The Popular Concerts.—Hope for tl? 
Voice.—Mr. Edwin Booth.—lhe Philharmonic Society.—Notes:—Presenle 
tion to Mdme. Trebelli—Royal Albert Amateur Orchestral Society—Statt? 
to Rouzet De Lisle—Death of Mdme. Weiss—Arabs from Palestine—Ne¥ 
Trag dy by Mr. Tennyson. — New French ‘‘ Tempest ” Symphony. = } w 
Majesty's Opera.—Drama :—“Annie Mie ”—‘‘ Les Mousquetaires "—“ Billee 
Taylor” —“ Don Juan, Junior” — “ Chronovhotonthologos ” —* The Light 
Fantastic "—‘ Where's the Cat "—“ Hamlet.””—Notices of New Music Et" 
vincial.—Miscellaneous and General News, &c., d&c. 
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NOW READY, AT ALL BOOKSELLERS, 
THE SECOND EDITION OF 


HIGH-WATER MARK, 


By RICHARD DOWLING. 
Author of “ Under St. Paul's,” ‘* The Mystery of Killard,” ‘‘ The Weird Sisters,” “* The Sport of Fate,” &c. 
BEING THE 


CuristMaAs Number or Tinstrys’ MAGAZINE. 





NUMEROUS ILLUSTRATIONS BY HARRY FURNISS. 


PRICE ONE SHILLING, 








Now Ready, No. 162, for JANUARY, of 


TINSLEYS’ MAGAZINE: 


Containing 


NEW SERIAL STORIES, TALES, SKETCHES, ESSAYS, POEMS, &c. 
MONTHLY. PRICE ONE SHILLING. 


TINSLEY BROTHERS’ NEW PUBLICATIONS. — 








Illustrated with upwards of 400 Engravings from Designs by Now ready, in 1 vol., crown 8yo. 
German Artists. Now ready, in 2 vols., demy 8vo., 900 pages. D 4y S AND NIGHTS IN LOND ON P 
BERLIN UNDER THE NEW EMPIRE: Studies in Black and Grey. By J. EWING RITCHIE. 
Its Institutions, Inhabitants, Industry, Monuments, Museums, Author of “* The Night Side of London,” &c. 


Social Life, Manners, and Amusements. By HENRY “A well-written and thoughtful book.” —Morning Post. 


— Author of “‘ The Story of the Diamond Neck- Now ready, in 1 vol., crown 8vo 
ace,” &c. : te : 


. . -y — 
“There is no lack of lively matter in Mr. Vizetelly’s volumes, while they IN K EN T W ITH CHA RLES DICKEN S. 
cienee vast amount of information of general interest and permanent By THOMAS FROST. Author of “The Life of Lord 
e.— Times. Lyttleton,” ‘‘ Secret Societies,” &c. 
Illustrated by Harry Furniss. Now ready, in 2 vols., crown 8vo. Now ready, in 2 vols., post 8vo, price 18s. 


LONDON TOWN: Sketches of London) FEMALE WARRIORS: Memorials of 
Life and Character. By MARCUS FALL. Female Heroism, from the Mythological Ages to the Present 
Now ready, in 1 vol., 8vo. Era, By ELLEN C. CLAYTON. Author of “‘ Queens of 

RANDOM RECOLLECTIONS OF AN | .qeore sonnei of tle Garters atoms 


“The most successful of Miss Clayton’s attempts to fittingly commemorate 


OLD ACTOR. By F. BELTON. the actious of the illustrious members of the softer sex.”"—Court Journal. 
; Now ready, in 3 vols., crown 8vo. Now ready, in 1 vol., post 8vo, price 7s. 6d. 
\ Y 7] TRI A i a _ 
MEMOIRS OF A CYNIC, By WILLIAM | TYPICAL WORKING MEN AND 
GILBERT. Author of “ Shirley Hall Asylum,” &e. WOMEN. By a WORKING MAN. 








TINSLEY BROTHERS’ NEW NOVELS. 
THE SPORT OF FATE. By RICHARD | WINGED WORDS. By HENRY SPICER. 





rte ane st ‘‘ The Weird Sisters,” ‘‘ The Mystery | 2 vols. 

ard,” &c. 3 vols. is ’ i ~ ~y IMpIpDa 

MAN ree . ” THE WEIRD SISTERS. By RICHARD 
ANY LO} ES. By B. H. BUXTON. DOWLING. Author of “The Mystery of Killard,” &c. 
oe “ fe of ‘ The Prince’s,” ‘* Nell—On and Off the | 3 vols. 

’ vC. vols. | a] Y 19 r 7 "yy 

leetoacn . .. | FASHIONS GAY MART. By ANNIE 

. NOCENCE AT PLAY. By JEAN THOMAS (Mrs. PENDER CUDLIP). Author of ‘ Denis 
rage Be of ‘Sealed by a Kiss,” “Wild | — Donue,” ‘‘ County People,” &. 3 vols. 

Ma wil sociery says POOR WISDOM’S CHANCE. By Mrs. 
MERV 4 SOCIETY SAY § By H. LOVETT CAMERON. Author of “ Juliet’s Guardian,” 
Bingwood,” ag pe Author of “The Ringwoods of &e. 3 vols. 

’ c. 3 vols r Ty ] eal 
DB, : _— ; MY LAND OF BEULAH. By Mrs. 
A PEAL OF MERRY BELLS. By “LEITH ADAMS. 8 vols. y 


ame LEWIS. Author of the Drama of “ The Bells.” —— 
: Now ready, in 3 vols., at every Library in the Kingdom. 


A CRUEL SECRET : A New Novel by & | A New Work of Fiction, by Annie THomas (Mrs, PzenpER 
ew Author. 3 vols, Cupp), entitled “* SOCIETY’S VERDICT.” 


TINSLEY BROTHERS, 8, CATHERINE STREET, STRAND, 
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CRAMER'S NEW PIANOFORTE 


WITH IRON FRAME AND TRANSVERSE STRINGING, 








In BLACK Se rr 


‘ee = —_ oo 
GOLD CASE, | La —- oo In BLACK 
WITH 

Albert Fall, ——— = ; 

Square Fall, = emit 
Sloping Fall FORTY-SIX 
Engraving, GUINEAS. 
FIFTY 


GUINEAS. | 





A” good Pianoforte Players are well aware that perfection in tone and touch 

is attained only in the Grand Pianofortes of the best makers, A near 
approach has been reached in certain delicately constructed and expensive Upright 
Pianofortes; but the very delicacy of the mechanism is a drawback to their use 
by ordinary players, while their costliness is another element that militates against 
their popularity. J. B. CRAMER AND Co. believe that they have solved the problem 
of combining the greatest attainable excellence with durability and moderate cost, 
in the NEw PIANOFORTE now being issued from their factories. From the mezz0- 
forte to the pianissimo, the tone of this Pianoforte is deliciously vocal; while in 
rapid forte passages it has all the decision and brilliancy that can be desired. In 
any case it answers promptly and certainly to the sensitive touch of the accomplished 
player—its effects and sympathetic mechanism being more than equal to anything 


that has ever been produced in a Pianoforte of this class. 





J, B. CRAMER AND CO., 


London: Regent Street, W.; Moorgate Street, E.C.: & High Street, Notting Hill, W 
Liverpool: Church Street. Brighton, Dublin, Belfast, Glasgow, & Edinburgh. 


London; Printed and Published by Swit & Co., Newtou-street High Holborn, W.C. Agents for the City: Apams & Franois, 59, Fleet Street, E.C. 








